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“Richard Pryor Live! 

RICHARD PRYOR is among America's foremost humorist today. 

He plays to standing room audiences wherever he goes. He — — 

is a well known face to movie audiences and his records are 
enjoyed by countless listeners. Herein, you will find some 
of Richard's funniest routines delivered in a style that 
only a person of his caliber can deliver. 


side one 

MEETIN'THE LORD 
FAITH HEALER 
LINE-UP 

FANTASY FILMS 
IN THE CAN 
VE-GA-S 


side two 

BACK AT SCHOOL 
NEGRO 

IN THE CAN AGAIN 
YANKEE GO HOME 
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ON CONGESTIVE 

The striking manifestations of congestive 
heart failure-dyspnea and orthopnea, cardiac 
asthma and Cheyne-Stokes respiration, cyano- 
sis. generalized edema which is most severe in 
the dependent portions of the body, ascites and 
anasarca, weakness, cough, engorged neck 
veins, pulsus alternans, the signs of hydro- 
thorax — could hardly escape the attention of 
observers even in primitive societies. These 
symptoms and signs were recorded in ancient 
times, and documented in medical writings 
which still survive. 

Singly or in various combinations, these in- 
dications may occur from a variety of causes 
originating in many different organs. Their 
proper interpretation and rational treatment 
in a given case depend upon precise identifica- 
tion of the cause and a clear understanding of 
the way in which the symptoms and/or signs 
are produced. For many centuries, they were 
rarely attributed to heart disease and were 
then apt to be explained incorrectly. 

Dropsy is mentioned in The Yellow Emper- 
or's Classic of Internal Medicine, a Chinese 
medical volume of circa 2600 B.C., and in the 
Atharva-Veda of India, circa 1000 B.C. Greco- 
Roman medical writings refer frequently to 
dropsy, ascites and anasarca. Hippocrates 
(4G0-377 B.C.) discusses both dyspnea and 
dropsy and warns of the serious prognosis of 
the latter. Erasistratus (310-250 B.C.) 
ascribes dropsy to plethora, the overfilling or 
stagnation of blood in the arteries. Contrary 
to the prevailing contemporary belief that the 
arteries contain air, Erasistratus asserted 
that they contain blood, but erred in believing 
that blood flowed from the veins to the arteries 
via undisclosed minute vessels. 

Like Hippocrates, Aretaeus the Cappado- 
cian (fl. 2nd-3rd cent.) was a keen observer 
and his descriptions are invariably good. In 
discussing dropsy, Aretaeus says: 

"The symptoms are very great and very easy 
to see, to touch and to hear; in Ascites, for 
example, to see the tumidity of the abdomen, 
and the swelling about the feet; the face, the 
arms, and other parts are slender, but the 
scrotum and prepuce swell, and the whole 
member becomes crooked, from the inequal- 
ity of the swelling: - To touch - by strongly 
applying the hand and compressing the 
lower belly; for the fluid will pass to other 
parts. But when the patient turns to this 
side or that, the fluid, in the change of pos- 
ture, occasions swelling and fluctuation, the 
sound of which may be heard. But if you 
press the finger firmly on any part, it be- 
comes hollow, and remains so for a consider- 
able time. These are the appearances of 
Ascites.” 

Paul of Aegina (G25-G90) in discussing ede- 
ma, mentions edema of the feet, but is primar- 
ily concerned with hydrothorax. He refers to 
all dyspnea unaccompanied by fever ns asthma. 

Now, while the causes of dropsy were ob- 
scure to the ancients, they realized that water 
was retained by the body. It was only logicnl 
to relieve the victim by promoting diuresis. 
Among the many therapeutic agents used for 
} • dropsy are a number which were intended to 

9 ' ' produce a diuretic effect. 


HEART FAILURE 

Hippocrates prescribed a draught of canthar- 
ides for a dropsical person. Aurelius Corne- 
lius Celsus (25 B.C.-50 A.D.) recommended 
venesection for dyspnea which is hardly mean- 
ingful since he prescribed bleeding for innu- 
merable complaints. Pedacius Dioscorides (fl. 
GO) recommended as diuretics, dill, anise, bit- 
ter almond, urine and juniper, and is said also 
to have mentioned squill. 

Squill has an amazingly long therapeutic 
history, although not always used as a diuretic. 
It is mentioned in the Ebcrs Papyrus. Pytha- 
goras (580-489 B.C.) wrote a treatise on it 
and is credited with having introduced vinegar 
of squill. Hippocrates used squill as a deter- 
gent for ulcers and as an electuary for empy- 
ema. Pliny (23-79) recommended it as an 
anthelmintic, and Galen (130-200) for the 
treatment of epileptics. It was not until the 
18th century that Francis Home (1719-1813) 
demonstrated its action on the heart. 

Paul of Aegina treated ascites with hydra- 
gogues and by evacuating the fluid through a 
copper tube inserted through an incision in 
the linea alba. He warned against too rapid 
evacuation of the fluid, advising that small 
amounts be removed day by day. As further 
therapy, he recommended the application of 
heat and restriction of fluid intake. 

For some sixteen hundred years after the 
Birth of Christ, little, even of a purely descrip- 
tive nature, was added to knowledge of these 
symptoms. Except for rare and isolated obser- 
vations, there was nothing to associate them 
with the heart. In the 15th century, Bartolom- 
meo Montagnana (?-14G0) ascribed cough to 
disease of the heart and may have observed 
pulmonary congestion secondary to heart fail- 
ure. He also described an irregularity of the 
pulse, possibly auricular fibrillation, in what 
appeared to be heart failure. 

During the medical renaissance which began 
in the lGth century, there were many new 
observations. There were also reports which 
clearly identified relations between symptoms 
and disease which had hitherto been overlook- 
ed, or suggested with uncertainty. 

Giorgio Baglivi (1GG9-1707) wrote a classic 
description of heart failure. Francesco Alber- 
t in i (1GG2-1738) described pulmonary edema, 
attributing it to impaired circulation through 
the heart. He emphasized the importance of 
dyspnea as a symptom and ascribed it to con- 
gestion of the lungs, contending that it led to 
hydrothorax. Raymond Vieussens (1G41-171G) 
related asthma and hydrothorax to heart dis- 
ease and contended that cyanosis is not neces- 
sarily due to the admixture of venous and ar- 
terial blood, thus anticipating anoxic cyanosis. 

Giovanni I.ancisi (1G54-1720) described en- 
gorgement of the neck veins as n sign of dila- 
tation of the right ventricle. Friedrich Hoff- 
man (1660-1742) described convulsive asthma 
associated with dropsy. Jean-Buptistc de Senac 
(1693-1770) discussed asthma in relation to 
heart disease and identified orthopnea and 
edemu of the legs with heart failure. 

Especially important wore the clinical con- 
tributions made by .Tenn-Nicholas Corvisart 
(1755-1821). He noted the etiologic relation 
between valvular lesions of the heart and heart 
failure, which he described in three stages. 


A contemporary classic in therapeutics was 
William Withering’s (1741-1799) account of 
the purple foxglove. The medicinal usefulness 
of the plant was recognized in the 16th cen- 
tury. First described by Leonhard Fuchs 
(1601-1566), a German herbalist, it was dis- 
cussed in occasional medical writings, but was 
not commonly used until popularized by With- 
ering. Withering began to investigate the plant 
in 1775, after hearing of its diuretic action 
“from an old woman in Shropshire.” He gave 
a preliminary report in 1779, but did not pub- 
lish his classic until 1785. His investigations 
were good, but incomplete. He did not know, 
nor was it appreciated for many years, that the 
site of action is the heart. Until well into the 
19th century, digitalis was thought to act on 
the kidneys and to relieve the heart by remov- 
ing edema fluid from the body. Withering 
clearly described its toxic effects, but other 
physicians ignored his warnings. The resulting 
bad effects brought foxglove into ill-repute and 
it remained in disfavor for many years. 

The need for discovering the causes and na- 
ture of ascites was an urgent clinical problem 
nt the beginning of the 19th century. It was 
known that anasarca might be associated with 
anemia, or cardiac or renal disease, but it was 
not understood why this was so. Cardiac edema 
was explained by the theory that fluid accumu- 
lated in the serous cavities because the body 
could not absorb it, and that impaired heart 
action was the consequence, rather than the 
cause of the effusion. 

The first half of the 19th century produced 
substantial progress. James Hope (1801-1841) 
described cardiac asthma and the effect on the 
lung of left ventricular failui-e. John Cheyne 
( 1777-1836) gave the first account of Cheyne- 
Stokes respiration. Richard Bright (1789- 
1858) presented his classic description of 
nephritis and distinguished between renal 
dropsy and dropsy from other causes. But now, 
with the coming of the mid-century, a new and 
richly rewarding way to knowledge and under- 
standing appeared to supplement and in many 
instances to replace the ancient and traditional 
methods of clinical observation and patho- 
logical examination. This was the experimen- 
tal method in which the principles and 
techniques of physiology, pharmacology and 
chemistry were applied to planned experiments 
designed to seek out the answers to unsolved 
medical problems. Progress, hitherto so pain- 
fully slow, was quickly accelerated, almost be- 
yond belief. 

Within the span of a lifetime, many of the 
observations made during previous centuries 
had been studied experimentally and their 
mechanisms discovered, or else tentatively ex- 
plained by a sound working hypothesis. During 
the same period, specific therapy was being 
established on the basis of observed pharma- 
cological actions. In retrospect, it is indeed 
fortunate that these revolutionary advances 
occurred nt this particular time for the twen- 
tieth century brought a steadily increasing 
incidence of heart disease. The means for the 
rational management of congestive henrt fail- 
ure had arrived at the eleventh hour. 

Charles Marple, M.D. 


ARTHUR C. 
DeGRAFF. M.D. 



Professor of Therapeutics at 
New York University Col- 
lege of Medicine, Past- 
President of the American 
Therapeutic Society, Fellow 
of the New York Academy 
of Medicine, Chairman of 
the Scope Committee of the 
United States Pharmaco- 
peia, consultant, researcher, 
teacher, author, editor, and 
busy private practitioner, 
Dr. DeGraff’s professional 
activities for almost 40 
years have been marked by 
signal accomplishments in 
the therapy of cardiovascu- 
lar diseases. Drawing upon 
his vast experience in the 
clinic and the laboratory, 
Dr. DeGraff presents in the 
enclosed recording a unique- 
ly lucid and useful discus- 
sion on the control of 
congestive heart failure. 
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HE’LL TAKE AWAY THE PAIN 




;sit Samson 
Debbie Burgin 
Virgie McDowell 
Stephanie Townsend 
Kathy Wright 
Jerome Dawson 
Joe Hundley 
Alton Johnson 
Raymond Lindsey 



VERNON JONES SINGERS 


Jessie Carter 
Deborah Harris 
Marie Hundley 
Gwen McClure 
Josephine McPhail 
Sheila Price 
Musicians: Leroy Jenkins 
Anthony Taylor 
Howard Taylor 


SIDE A 

HE'LL TAKE AWAY THE PAIN 

Lead Vocal: Vernon Jones 

RUNNING FOR JESUS 

Lead Vocals: Vernon Jones And Jackie Brunson 

I NEED THEE 

Lead Vocals: Vernon Jones And Sheila Price 

HOLD ON 

Lead Vocals: Vernon Jones And Jessie Carter 




Album Designed by Edward White 
Recorded at Presence Studios 


He’ll Take Away The Pain 

Lead: 

This pain may be here today, 

But today will soon fade away. 

You may be in sorrow. 

But look for tomorrow. 

God will take away the pain. 

Chorus: 

He’ll take away the pain 

So your heartaches won’t remain. 

You may be in sorrow, 

But look for tomorrow. 

My God will take away the pain. 

Lead: 

Your friends, your friends 
may hurt you. 

While others, others may 
desert you. 

You may find yourself standing 
alone. 

Hold on! Hold on! 

One day the pain will be gone. 

Chorus: 

He’ll take away the pain 

So your heartaches won’t remain. 

You may be in sorrow, 

But look for tomorrow. 

My God will take away the pain 


Written by Edward White 

Sung by Vernon Jones 


SIDE B 

IF I CAN HELP SOMEBODY 

Lead Vocal: Vernon Jones 
Background Vocals: Shirlene Powell-Hodge 
and Jackie Powell 

LIFTER OF MY HEAD 

Lead Vocals: Vernon Jones and 
Shirlene Powell-Hodge 

’TIS SO SWEET 

Lead Vocal: Vernon Jones 

HE’S DONE SO MUCH FOR ME 

Lead Vocal: Vernon Jones 


For Concert Information or 
To Be Placed on Our Mailing List 
Write or Call: 
The World of Gospel 
P.O. Box 3882 
New Haven, CT 06525 
(203) 786-5530 


Special thanks to the following individuals: Reverend Hubert Powell for music, arrangements, and vocal on 
If I Can Help Somebody; Shirlene Powell-Hodge for Lifter Of My Head; and Jackie Powell and Shirlene 
Powell-Hodge, background vocals for If I Can Help Somebody. 


World 


The 



of 


Gospel a World of Gospel Production, P.O. Box 3882, New Haven, CT 06525 
Producer: Reverend Hubert Powell • Executive Producer: Edward White 

1988 The World of Gospel, Incorporated. All Rights Reserved. Unauthorized duplication Is a violation of applicable laws. 
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Chet Baker Quartet 
Jazz at Ann Arbor 



Pacific Jazz 1203 


HIGH FIDELITY 
LONG PLAYING 


r 


PACIFIC JAZZ PJ-I203 

(Also available on EP4-31 ami EP4-32) 

CHET BAKER QUARTET -- JAZZ AT ANN ARBOR 

CHET BAKER, trumpet; RUSS FREEMAN, piano; CARSON SMITH, bass; BOB NEEL, drums 


Since 1880 the month of May has traditionally been dedicated to 
music in Ann Arbor, the setting of the University of Michigan’s annual 
May Festival of classical works. Like so many other college and univer- 
sity towns throughout the country, Ann Arbor has customarily offered 
only the classics. Those interested in retaining and developing a musi- 
cal perspective, or simply looking for swinging jazz off the record, have 
had to seek the sounds elsewhere. 

Realizing that this musical bill of fare was not quite the fulfillment 
of popular taste, we set out to arrange some concerts of jazz — not to 
be confused with the occasional “jazz packages” that blow in and out 
of the area. The first of these was a concert by Dave Brubeck and his 
group, which resulted in five out of the seven tunes on Columbia’s 
“Jazz Goes To College” album. 

Then Chet Baker came to town on May 9, 1954 — a concert date 
that is likely to become a jazz milestone. In the last three years Chet 
Baker has earned the reputation as one of the most important young 
trumpet men on the progressive scene. Starting with the release of the 
first Gerry Mulligan Quartet album, Chet has won acclaim throughout 
the jazz world. His fresh concepts have deservedly brought him many 
awards and an increasing number of followers. In this album, Chet 


Baker is no longer simply the promising artist, but a jazz great. I sin- 
cerely believe that this performance represents a higb point for Chet 
and for the men in the quartet. 

This Mother’s Day concert was one of the first appearances by 
Chet fronting his own group, a quartet complemented by Russ Free- 
man, piano; Carson Smith, bass; and Bob Neel, drums. Russ Freeman, 
always a fine musician, swings to an extent that has never before been 
recorded. Carson Smith’s beautiful perpetuation of heat and well- 
developed changes move the group as one. The final synthesis is 
accomplished by drummer Bob Neel. Altogether, this is as swinging 
a quartet as it has been my privilege to hear. 

When you have heard these sides, I am sure that you will be as 
thrilled as those at the concert, so let these eight samples be your 
introduction to something truly exciting in jazz. 

— Ollie McLauchun 

Promoter of “Jazz at Ann Arbor" 

Cover drawings art by Colleen Lewis 
Cover design Baker photograph are by H'lUia m Claiton 

A Richard Bock Production 



PACIFIC JAZZ ENTERPRI 

Copyright 1955 by Pacific Jan Records frt 

L V r— « 


SIDE I: 

LINE FOR LYONS 
Composed by Gerry Mulligan 
(Skyview-Critcrion, ASCAP. Time: 6:45) 

LOVER MAN 

By Roger Ramirez and Jimmy Sherman 
(Pickwick, ASCAP. Time: 5:45) 

MY FUNNY VALENTINE 
By Richard Rodgers and Lorenz Hart 
(Chappell, ASCAP. Time: 4:55) 

MAID IN MEXICO 

Composed and Arranged by Russ Freeman 
(Har-Bock, BMI Time: 4:48) 

SIDE II: 

STELLA BY STARLIGHT 
By Victor Young aiul Ned Washington 
(Famous Music, ASCAP. Time: 4:17) 

MY OLD FLAME 

By Arthur Johnson and Sam Coslow 

(Famous Music, ASCAP. Time: 5:55) 

HEADLINE 
By Jack Montrose 
(Har-Bock, BMI. Time: 3:55) 

RUSS JOB 

Composed and Arranged by Russ Freeman' 
(Har-Bock, BMI. Time: 5:55) 


S E S, INC., 7614 Melrose Avenue, 

i 



Ollie McLaughlin, broadcasting from station WHRV in 
Arm Arbor, Michigan, is the first, and only, jazz disc-jockey 
in that area. He fuis maintained an interest in modem jazz 
since its inception, and has constantly tvorked to bring the 
great jazzmen to the fans, in person. 

As far back as 1947 ami 1948, Ollie teas holding dances 
and concerts featuring names like Sara Vaughan. Buddy 
Rich, Count Basie, Woodu Herman, Duke EUington , Stan 
Cetz, Lester Young and a host of others. He u\is one of the 
tuition's fete promoters to sign up the Birtl ami Diz group, 
and later brought in Diz’s big band. More recently, in a fur- 
ther effort to bring jazz to the people, he has featured Bru- 
beck, Louis Armstrong, and, of course, Chet Baker. 

"If people could hear jazz often enough, in person and on 
records, perhaps more and more of them could begin to ac- 
cept and tm</<Tsfaw/ if.” That's the Ult 11 Ollie works from ; 
with a three hour rccortl show cccry night, where he can 
play just as much jazz as he wishes, and with concerts like 
the one here recorded , it is inevitable that more people trill 
learn to enjoy jazz music. 


Hollywood 46, California 


Printed In U.S. A. 
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SIDE ONE 
Here I Am 3:26 

What The World Needs Now 2:17 
Do You Know The Way To San Jose 2:36 
You’ll Never Get To Heaven 3:23 
(If You Break My Heart) 

1 Just Don’t Know What To Do With Myself 2:49 
Wives and Lovers 1:52 


SIDE TWO 
Walk On By 3:42 
A House Is Not A Home 2:58 
Alfie 2:30 

The Look Of Love 2:41 

Trains And Boats And Planes 2:46 

This Girl’s In Love With You 3:11 


THE 

BURT BACHARACH 

SUNG BY S0NGB00K 

SHEILA SOUTHERN 


What the world needs now, this album offers... a song book of the best of Burt Bacharach beautifully arranged 
and superbly sung by the international star Sheila Southern. 

Burt Bacharach has broken all the rules ! To the public, song writers are in general relatively unknown. 

Burt Bacharach is indeed the exception. Not only are his songs famous, but he himself is constantly sought for 
network TV and personal appearances. Many composers run through hot and cold periods between hits. 

Burt Bacharach follows a hit with another and another. Barely past 40 years old. he has almost as many gold records 
and has already garnered two "Oscars." a "Tony" and an "Emmy" award— a feat many of our most venerable 
song writers don't accomplish in a lifetime. To top this success off. he’s married to film lovely Angie Dickinson 
and that speaks for itself. 

His music is often described as an extension of himself— vital, dynamic and a rhythmic reflection of today’s 
happening pace. It is unconventional, but not without purpose. It’s individual with strong identity. It pulsates with 
the rhythms of life. You can always tell a Burt Bacharach tune by the beat of it. 

Like all things satisfying, one Bacharach tune leads to the desire to hear another. Here recorded in exciting stereo 
is the best of Burt Bacharach— a song book of his most beautiful music superbly arranged and uniquely interpreted 
by Britain's popular songstress Sheila Southern. 

Sheila Southern— like Burt Bacharach— is no stranger to show business. One of the busiest stars on the international 
scene. Sheila is a favorite with TV and concert audiences all over Europe. In her native England her recordings are 
among the top selling. She's also a regular on the top entertainment shows on both the BBC and the IT A networks. 

This blue-eyed, fair haired song thrush has in her early years— like Burt Bacharach— captured the hearts and 
imagination of her public with her vibrant interpretations of today’s youthful music appetites. The BBC chose 
her from many talented performers to represent Great Britain at the International Music Festival. With top artists 
from all over Europe participating, she walked away with honors and firmly established herself as an 
international star. 


Sheila is indeed a natural for Burt Bacharach’ s music and Hal David's haunting lyrics. She adds exciting new 
dimension and meaning to her soul appealing rendition of "What The World Needs Now," the seductive 
"Look Of Love," the searching "Alfie," the heartbreak of "Walk On By," the sophistication of "Wives and Lovers" 
and the true confession of "This Girl's In Love With You." 

The Bacharach-David collection is topped off with a fast-paced "Do You Know The Way To San Jose," 

"Trains And Boats And Planes," "You’ll Never Get To Heaven." Another side of Burt Bacharach comes out in this 
album with the soulful ”1 Just Don't Know What To Do With Myself" and "A House Is Not A Home." Plus a bonus 
of a rare and beautiful performance of "Here / Am." 

And here you are. A truly wonderful and rewarding Burt Bacharach song book sung by Sheila Southern. An album 
you’ll he enjoying again and again. The now sound of Burt Bacharach will be as new tomorrow as it is 
exciting today. 


Recorded in England at Pye Studios Producers: Derek Boulton & Monty Presky Arrangements: Derek Cox 
Orchestra Conducted by Paul Fenoulhet with The Mike Sammes Singers Recording Engineer: Bob Auger 
Mastering Engineer: Gene Sayet Cover Photo: Douglas Playle Art Direction : Fred Hubicki 
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Now Available! SUE RANEY S PEOPLE TREE 

Vocal arrangements with piano accompaniments 
from your local Music Store, Bible Book Store 
or ordered directly from the publisher. 
Lexicon Music, Inc , Waco. Texas 76704 
~37549, $1.95 


The first time I ever heard a Ralph Carmichael arrangement was 
some years ago and, os his music kept carrying the sounds to my 
soul, I said to myself, "Someday I would love to make a sacred 
album like that with Ralph Carmichael." Well, it happened and 
here I am! ■ When I was asked to fulfill this project, I was 
eager and a little scared, wondering if I could write my 
thoughts and express my faith through words and music. 

I tried to base each song on a Biblical thought that espe- 
cially has touched me. ■ The different choral groups who 
so willingly helped make my songs more than just notes 
and words were wonderful! Each group added their own 
special qualities to each song. I thank them all for their 
talents. ■ With all my heart I want to thank my friend, J 
Ralph Carmichael, for planting the seed and allowing 
the PEOPLE TREE to grow into completion. 

—Sue Raney 


Side 

1. THE JESUS PEOPLE TREE/Sunshlne 
(Hebrews 12:1 - John 15:5) 

2. GLORY LAND/New Hope 

(John 4:14) 

3. WAS HE EVER LONELYT/Certain Sounds 

(Matthew 26:40) 

4. PUT 'EM RIGHT ON/Young People Girls 

(Ephesians 6:13-18) 

5. LOVE NEVER GIVES UP/Young People 

(I Corinthians 13:13) 

Side 2 

1. ONE WAY/New Hope 

(John 14:6) 

2. THE WIND AND THE SPIRIT/Certaln Sounds 

(John 3:8) 

3. WHAT IS ME?/Young People 

(Hebrews 2:6) 

4. REASSURANCE/Young People Girls 

(Hebrews 10:22) 

5. AS A CHILD/Sunshine 
(Malthew 18:3) 

All songs written by Sue Raney 
ARRANGED BY RALPH CARMICHAEL 
Produced by Loo Gillette 


Produced by Loo Gillette 

Backllner photography by Brian Torroll. 

Jerry Fitzgerald & Woody Woodward 

Design & color photography by Woody Woodward Graflx 


MUSIC BOOK 

FOR TOUR CHOIR! 


The complete vocal score as featured in 
this Light album Is now available from 
your local music store, Bible Book Store 
or ordered directly from the publisher: 
LEXICON MUSIC. INC., WACO, TEXAS 76703 
SUE RANEY S PEOPLE TREE 
“37549 — $1.95 
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SIDfc A 

1 PAANO (D* Amarillo-G. C anseco) 

Arranger D' Amarillo 

2 TADHANA (T Salcedo-G. Canseco) 

Arranger: D* Amarillo 
t. PAG -I BIG (Marina Cruz) 

Arranger: D' Amarillo 
4 NASAAN KAY A (Sammy C lunar o) 

Arranger: A. Trivifio 

V PAC-ASA NC. BUKAS (N. Sayo-I . tstrada) 
Arranger: B. Pestano 


SIDt B 

1 TANGING IKAVV (Sammv Climaco) 

Arranger: A Trivino 

2 . MAIAMIG. MAINIT (D. Valdez-O. Nadres) 
Arranger: D. Valdez 

BUTIHINC. KASINTAHAN (Constancio de Guzman) 
Arranger: B. Pestano 

4. KAHAPON IAMANG (D Valdez-G. Canseco) 
Arranger: D. Valdez 

V SAPAC.KAT (D‘ Amarillo-G. Canseco) 

Arranger: D' Amarillo 



STEREO 


MAM 'I A( tl'RIO AM) I1IMRIIU Hill 111 III A( KC.OIIl RIIOROS l Olfif lRATION*77ll AURORA 111 VII , CURAO. QUIZON OTV. OCVRK.Hl l'i:il*AII Rll.llll RISIRVII) 




TABU LEU 

&ORCHESTRE 
AFRISA INTERNATIONAL 



DOES IT INTERNATIONAL WAY 


PROFESSIONALLY 


ISALP 001 STEREO 






SIDE A 

1. Nakoloba Te Madia I 

2. Nakoloba Te Madia II 

3. Mbote Ya Kinvuanga I 

4. Mbote Ya Kinvuanga II 

SIDE B 

1. Sukaina I 

2. Suknina II 

3. Pika Pende I 

4. Pika Pende II 


ISALP 001 STEREO 


Kiesse 

Kiesse 

[Disco Version] Tabu Ley 
[Disco Version] Tabu Ley 


[Tabu Ley] 
[Tabu Ley] 
[Tabu Ley] 
[Tabu Ley] 


ORCHESTRE AFRISA INTERNATIONAL 








ROMY FORMICA 


PRESENTS: THE 


OCEANIC ORCHESTRA 


Rort’V 


fo<«" 




Gino F« on ° 


. vocals 1 



Sor „ o . 


p 'ano 



"ov, 0 ^ 


Arran* 


°«eo n 


AMORE SCUSAMI 

(MY LOVE FORGIVE ME) 


V* v>> C 

o 

<S*>^ 







% 


-5 

* 

c 







S 'O' 


WESTWOOD ONE COMPANIES 
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9966 Washington Boulevard • Cu/w City. California 90232-2326 • 12 1 31 840-4000 

I o l Oiletjiv f-Jfirj,\Jr\H s . P&. ■ 

Superstar Concert Series - David Bowie 

Show #90-47 for broadcast the weekend of November 24-25, 1990 


Seg 1 - 18:40 

Side 1 

Incue: Applause into "Miller Lite presents... 

Open Bbds.: Miller Lite, T.G.I. Friday's 


Commercials: :30 Miller Lite 

:30 Trident 

Content: Space Oddity 

Changes 
* TVC15 

Rebel Rebel 

Commercials: :60 T.G.I. Friday’s 

:30 Miller Lite 

Outcue: "...of the Superstar Concert Series." 

Local Break 2:00 


Incue: Applause into music 

Content: Ashes To Ashes 

* Starman 

Fashion 

Commercials: :30 Miller Lite 

:30 Trident 
:30 U.S. Marines 

Outcue: "...when we return." 

Seg 2 - 15:37 

Side 2 


Local Break 1:00 


Incue: Applause into music 

Content: 4 Life On Mars 

v Blue Jean 

Let’s Dance 

China Girl 

Commercials: :30 Dentyne 

:30 K-Mart Photo 
:30 Miller Lite 

Outcue: "...right after this." 

Seg 3 - 19:32 
Side 3 


Local Break 1:00 


Incue: Applause into music 

Content: Sound And Vision 

Ziggy Stardust 

Commercials: :30 Miller Lite 

:30 U.S. Marines 
:30 Dentyne 

Outcue: "...more of the Superstar Concert Series." 

Seg 4 - 9:00 
Side 4 


Local Break 1:00 


*** Superstar Concert Series continues on next page *** 
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Superstar Concert Series - David Bowie 

Show #90-47 for broadcast the weekend of November 24-25, 1990 



Seg 5 - 16:04 

Side 5 

Incue: Applause into music 

Content: * Station To Station 

Young Americans 

Commercials: :60 T.G.I. Friday’s 

:30 Miller Lite 

Outcue: "...on the Westwood One Radio Network." 


Local Break 1:00 


Incue: Applause into music 

Content: Suffragette City 

Fame 

Commercial: :30 Miller Lite 

Outcue: "...Milwaukee, Wisconsin." 

Seg 6 - 10:29 

Side 6 


Total time including local breaks: 1:35:22 (it- ^ 


The promo is the last cut on side 6 
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SIDE 1 

1. Light at the End of the Road (2:40) 

(Levy/Smoyer) lead vocal: Hub 

2. Little Girl (2:13) 

(Jones/Hanna) lead vocal: Beau 

3. Don't Steal My Heart (2:50) 

, (Smoyer/ Levy/ Willson) lead vocal: Hub 

4. All of You (3:15) 

(Levy/Smoyer) lead vocal: Rick 

5. Can’t Stop Lookin' (2:25) 

(Levy) lead vocal: Rick 

6. I’m Not Telling You Now (2:01) 

(Smoyer) vocal: Rick 


THE LIMITS, four musicians with their roots in the 60's “British 
Invasion” rock, have created a sound combining the upbeat feel 
of 60's pop with the instrumental muscle of 70's rock and the 
studio craftsmanship of the 1980's. Two of the members, Rick 
Levy and Beau Jones, have been together nearly all of their 
musical lives, while Hub Willson and Peter Smoyer brought their 
own styles and successes from performing and recording bands 
to bear in the final product. 

All four have extensive song writing and performing 
experience in rock, R&B, and country. Their versatility is evident 
in several respects. THE LIMITS produced, engineered and 
wrote this entire album. All of them played several instruments on 
it and the lead vocals are shared among Levy, Willson and Jones. 
This arrangement gives THE LIMITS considerable flexibility in 
their sound while maintaining the band’s standards for quality 
and taste... Standards which are evident inside this jacket. 


SIDE 2 

1. Just Another Girl (3:02) 

(Levy/Smoyer) lead vocal: Rick 

2. Love, Love, Love (2:45) 

(Levy) lead vocal: Hub 

3. Holiday From You (2:44) 

(Levy/Smoyer) lead vocal: Beau 

4. Come to Me (3:30) 

(Levy) lead vocal: Rick 

5. Take Your Heart Away (1:45) 

(Levy) lead vocal Rick 

6. Midnight Madness (2:58) 

(Levy/Smoyer) lead vocal: Rick 



Beau Jones: bass, keyboards, vocals Hub Willson: drums, keyboards, vocals 


produced by: Pele Smoyer/Rick Levy 
engineered by: Pele Smoyer 

recorded at Mastersound Recording Studios, Bethlehem, Pa. 
cover design and photogrophy by: Hub Willson 
(£)! 98? Hying governor music 


Television studios courtesy of WFMZ, Allentown, Pa 

The LIMITS wish to thank: Pam the weather girl 
Helen, Paul, Larry, Peggy. Ernie, John, Denny. 
Lori, Parri, Parke, Jonah, Tim, Dave & Brian 
lor their contribution and support 


Manufactured in U S A. 
@and©1982 Hying governor music 
1724 Elm St Bethlehem. Pa. 18017 
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BERNARD HERRMANN CONDUCTING THE LONDON PHILHARMONIC ORCHESTRA 


NORTH BY NORTHWEST 
VERTIGO 

A PORTRAIT OF ‘HITCH’ 

(From “The Trouble With Harry”) 




This record presents a musical anthology of the scores I composed for various films of Alfred 
Hitchcock. With the exception of VERTIGO, all of them are here presented for the first time on record. 
Most people think of Hitchcock as a master of mystery and suspense. Although this is funda- 
mentally true, he is also a great romantic director, his films allowing enormous scope for sensual 
and lyrical musical treatment. This record displays many of his diversified talents, and in presenting 
these excerpts I hope to achieve a two fold purpose— to evoke the images of the films, and also to 
bring an enjoyment that is purely musical. 

Beginning with PSYCHO. Hitchcock's supreme achievement in suspense, the music is in the form 
of a narrative describing the action of the film. From the first high-driven rhythms, the tension is 
built through the various moods of the story, including the ghastly murder episodes and the hair- 
raising finale. In using only strings. I felt that I was able to complement the black and white pho- 
tography of the film with a black and white sound. I believe this is the only time in films that a 
purely string orchestra has been used. 

From the film MARNIE, the first excerpt depicts the emotional states of the heroine, her fears, 
her neurotic obsession with the color red, her love for her horse, and her kleptomania. The 
second is the music of the hunting scene in which her horse runs away with her, his subsequent 


death, and Mamie's sorrow. 

HORTH BY NORTHWEST was the forerunner of all the James Bond films, and its overture is a rapid 
kaleidoscopic virtuoso orchestral fandango designed to kick off the exciting rout that follows. 

From the haunting film VERTIGO, three selections are included. The opening depicts the mystery 
and yearning of the film itself; then come the terrifying rhythms of the recurring nightmares and 
seizures of vertigo. The love music is a long crescendo of emotional fulfillment; it is unique in that 
practically the entire sequence is without any spoken dialogue and its effect is dependent on the 
fusion of image and sound. 

Everyone must be aware that Alfred Hitchcock appears in all his films, if only momentarily, and 
his caricature of himself is well known. With this in mind, I was inspired to comoose for this record 
a musical portrait of Hitchcock. The music I wrote for THE TROUBLE WITH HARRY furnished the 
ideal motifs and tunes for this piece. The film is in many ways the most personal and the most 
humorous of Hitchcock's entire output. It is gay, funny, macabre, tender and with an abundance of 
his sardonic wit, and I hope that my interpretation of these moods wlil in turn be transformed into 
a portrait of “Hitch.” 



SIDE ONE 

PSYCHO (A Narrative for Orchestra) 

(Herrmann— ASCAP— 14:30) 

MARNIE 

(Hermann; Jason; Shayne— BMI— 10:15) 

NORTH BY NORTHWEST 

(Hermann— ASCAP— 3:04) 

SIDE TWO 

VERTIGO 

(Herrmann-ASCAP— 10:29) 

Prelude— 2:52 

The Nightmare -2 05 H 
Scene d’amour-5:32 V 

A PORTRAIT OF ‘HITCH’ 

(From "The Trouble With Harry") 

(Herrmann-ASCAP — 8:27) 

Producer: TONY D’AMATO Y 

Engineer: ARTHUR LILLEY 


D'AMATO 


BERNARD HERRMANN WITH PRODUCER TONV 


LONDON RECORDS. INC. • 539 West ?5th Street. New York. N Y IOOOI 


design: farmlett. barsanti & assoc 
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Recordings 


MH-39 


COMPLETE INSTRUCTIONS IN CENTERFOLD 




cafe 


A Collection Of New And Familiar Folk Type Dances 


Elrene "Toots" Richardson again uses her unique abilities to bring you an album 
that children of all ages will enjoy Whether it is a simple line dance like the Dutchess 
Hustle or the more involved routines like Kool Kat and Salty Dog Rag, to even 
the zany new Parakeet Parade. The fun involvement of rhythmic activities will 
help to motivate all children. All activities are designed to be line dances or they 
can be done as couples. Complete instructions are included inside the jacket. 








SIDE ONE 

Music and Narration 

1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 


SIDE TWO 
Music Only 

1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 




4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 


4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 



CUSTOM PRESSED IN U.S.A. 


CREDITS 


Produced By: Mike Parker 

Routines By: Elrene “Toots” Richardson 

Narration By: Elrene “Toots” Richardson 

Synthesizer And Keyboard: .. Mike Price 

Sound Engineer: Steve Short 

Produced At: Associated Recording Studio 

Oklahoma City, Oklahoma 


This album offers you an un- 
excelled value in high fidelity recording, 
the result of a combination of skilled 
modern engineering techniques and the 
very latest in recording equipment, giving 
you an outstanding reproduction from 
tape to the record. 

Records are pressed from high quality 
vinyl formula under precise manufacturing 
standards to assure the truest possible 
tonal quality. 

< Material on this record may not 
be reproduced without written permission 
from the publisher. 



Heard in classrooms around the world 

MH-39 
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Elrene “Toots" Richardson 


Elrene “Toots” Richardson received 
her B.S. and M.A. degrees in education 
from Southwestern Oklahoma State 
University, and is currently on staff 
there at the University in Weatherford, 
Oklahoma. 

“Toots” is currently president of the 
Oklahoma State Callers and Teachers 
Association and has been named the 
director of the Red River Community 
House in Red River. New Mexico. 




NEW THERAPEUTIC 
CONCEPTS IN 
EPILEPSY 

Side 1 : Etiology and Diagnosis 
Side 2: Therapy and Prognosis 


CHARLES H. 


RECORD 


— — - 


i an audio-visual journal 

THE ClEA CLINICAL RECORD devoted to postgraduate reviews 
JSpF of diagnosis and therapeutics 

Issued as a medical service by 

Ciba Pharmaceutical Products Inc. 



CONVULSIVE DISORDERS 


The history of convulsive disorders in man long 
antedates his written record. The highly devel- 
oped art of trephining the skull, which was 
practiced in prehistoric times, represents 
largely the effort to relieve convulsive seizures, 
intolerable headache, and related symptoms by 
permitting the release of the responsible demon, 
or malevolent spirit. Convulsive seizures occur 
in all races of man. They are widely prevalent 
in many species of animal. It is no wonder that 
they are referred to in our earliest medical 
writings, dating back more than two thousand 
years. 

The supernatural interpretation of seizures 
is representative of literally scores of centuries. 
Trephining of skulls was practiced in civilized 
as well as in primitive societies. The advent 
and spread of the world’s great religions modi- 
fied, but did not do away entirely with earlier 
and more primitive interpretations. 

Hebrew medical writers had much to say 
about convulsive disorders which they recog- 
nized as being very serious. Epilepsy is referred 
to in the New Testament, as in Luke 9: 38-39, 
where Jesus cures the epileptic boy. The expe- 
rience of Paul on the Damascus Road may have 
been an epileptic equivalent. 

Dozens of names have been used through the 
centuries to denote convulsive seizures, many 
of them reflecting a belief in the supernatural. 
The ancient Greeks used the term, “the sacred 
disease,” indicating the current belief that some 
god was responsible for the seizure. Martin 
Luther called it "the demon disease.” The 
Romans called it “the comitial disease” because 
the Comitia or Roman assembly was recessed 
when a member suffered a convulsion. Other 
terms, such as “the spitting disease” are purely 
descriptive. In more common use are the terms, 
"falling sickness” and “epilepsy,” the latter 
derived from the Greek word meaning “to be 
seized," or “seizure.” 

Hippocrates of Cos, the “father of medicine,” 
discusses seizures at great length. Epilepsy is, 
in fact, the only neuropsychiatric complex spe- 
cifically described as a disease in the Corpus 
Hippocraticum. It is the subject of a famous, 
separate treatise, On the Sacred Disease, which 
clearly describes the grand mat seizure. But 
Hippocrates does not clearly differentiate epi- 
lepsy from other types of convulsions, and 
there is frequent confusion in his writings as 
to what he means when describing a seizure. 

Hippocrates relates epilepsy, as well as cer- 
tain other neurological disorders, to the seasons 
of the year, but he was obviously no gambler. 
In Aphorisms iii:20, he notes that epilepsy is 
a disease of spring. In Aphorisms iii:22, it is 
a disease of summer. In Aphorisms iii:23, it 
occurs particularly in the winter! 

Aurelius Celsus (25 B.C. - 50 A.D.) and 
Aretaeus of Cappadocia ( fl. 2nd. and 3rd cent.) 
devoted much attention to epilepsy, and both 
distinguished between this disease and certain 
other causes for convulsions. The first book and 
a half by Celsus is largely a repetition of 
Hippocratic writings. Indeed Celsus’ works 
contain mostly what others said before him. 
His original remarks are few and far between. 
He did note that there are many points of 
similarity between epilepsy and hysteria. 

Aretaeus, in his Causes and Symptoms of 
Chronic Disease, f, ascribes epilepsy to an afflic- 
tion on persons who have sinned against the 


moon. It is called the Sacred Disease because 
of the greatness of the evil, because the cure of 
it is divine and not human, and because it de- 
velops from the entrance of a demon into man. 
In commenting upon the fact that the disease 
strikes often against children, Aretaeus states, 
“Or if from habit the patient can endure it, he 
lives indeed enduring shame, ignominy and 
sorrow; and the disease does not readily pass 
off, but fixes its abode during the better periods 
and in the lovely season of life.” 

Claudius Galen (130 — circa 200) was astute 
enough to perceive that not all convulsions 
were epileptic. He distinguished the abnormal 
motor phenomenon of tremors from epilepsy 
and also discoursed upon the convulsions pro- 
duced by the bites of venomous animals, rabies 
and neural poisons. Galen also introduced the 
most famous formula and the one which enjoyed 
the longest popularity in the treatment of 
epilepsy, his medicine from squills, for which 
the instructions were as follows : 

“Having broken down squills with your hands 
into small pieces, put into a vessel used for 
containing honey, and having covered it up 
properly, put it in a place exposed to the 
midday during the heat of the dog-star; forty 
days after the rising of the dog-star loose 
it, and you will find that the body of the 
squill is melted down. Taking, then, its juice, 
siveeten it with some very fine honey, and give 
evei-yday a spoonful of it, if to children, a 
sinall one, but if to adults, a large one. But 
triturate the body of the squill itself, with 
honey and give a spoonful of it. It is inferior 
in power to the juice.” 

The writings of Aetius of Amida (fl. 550), of 
Oribasius (325 — 405) and of Paul of Aegina 
(625 — 690) are replete with material on epi- 
lepsy as are the books of Rhazes (850 — 923), 
but these add little to new knowledge and 
understanding of the disease since Rhazes 
follows the dictums of Paul and others who 
follow more or less blindly the words of Galen. 
Because of the persistence of this attitude 
among later writers, little or nothing was added 
to existing knowledge about the convulsive dis- 
orders through that period which we know as 
the Dark Ages. 

During the sixteenth century, the term epi- 
lepsy was still applied to a variety of general- 
ized convulsive diseases, though the peculiar 
characteristics of the epileptic seizure began 
to differentiate it from other types of convul- 
sions. During this century much attention was 
paid to syphilis and it was noted that convul- 
sions and spasms could also be caused by this 
latter disease. The earliest book about epilepsy 
was written by Gabucinii in 1561. 

During the seventeenth and eighteenth cen- 
turies, epilepsy, still called the falling sickness, 
morbus caducus, morbus comitialis, or Hercu- 
leus morbus, was a collective disease which 
included any condition in which there were con- 
vulsions or convulsive motions of the whole 
body or some of its parts, together with the 
temporary loss of the senses. Only poorly dis- 
tinguished if at all were the convulsions of 
infants, of eclampsia, chorea, hysteria and 
tetanus. Occasional instances were recorded of 
convulsions in aneurysm of the nortic arch, or 
in partial heart block. Many reports ascribed 
convulsions to infestations by worms. Treat- 
ment wns necessarily empirical and unreward- 
ing. Intensive evacuation was generally 


employed; restorative measures only when 
inanition occurred. These measures were sup- 
plemented by the administration of compound 
powders of indeterminate composition. 

During the first half of the nineteenth cen- 
tury, impetus was given to neurology by the 
development of neurophysiology and neuro- 
pathology by the so-called French school, but 
there was little evidence of advancing knowl- 
edge in regard to convulsive disorders. Even 
during the second half of the century, when 
epilepsy was studied and analyzed intensively, 
progress in understanding was painfully slow. 
However, during this half century there were 
a number of discoveries which laid the ground- 
work for the relatively rapid developments of 
the early twentieth century. Luigi Luciani 
(1840 — 1919) established the theory of the 
cortical pathogenesis of epilepsy in 1878. 
Aleksei Yakovlevich Kozhevnikov (1836—1902) 
described the atypical form of convulsive sei- 
zure of cortical origin which has since been 
known by his name. John Hughlings Jackson 
(1835— 1911) , the Father of British Neurology, 
described the seizures since known as jackson- 
ian, but more important, he formulated prin- 
ciples that explain paroxysmal seizures of all 
sorts, “Epilepsy is the name for occasional, 
sudden, excessive, rapid and local discharge of 
gray matter.” Sir William Richard Gowers 
(1845—1915) published his classic, The Border- 
lands of Epilepsy, in 1907. 

Before leaving the subject at this point in 
history, it may be of interest to indicate some 
of the many illustrious epileptics whose names 
and accomplishments mark tne history of man- 
kind. Among world leaders who suffered this 
malady were Julius Caesar, Alexander the 
Great, Alfred the Great, Peter the Great of 
Russia, Louis XIII of France, the Roman 
Emperor Caligula, Charles V of Spain,' Ferdi- 
nand V of Castile, Archduke Charles of Aus- 
tria, and William III of England. 

Among religious leaders who were its victims 
were Mahomet, possibly Saint Paul, Saint 
Ignatius (founder of the Order of Jesuits), 
George Fox (founder of the Society of Friends, 
or Quakers), and Anne Lee (founder of the 
sect of Shakers). 

Among learned men, authors, artists and the 
like, each of the following suffered from epi- 
lepsy : Lord Byron, Dostoyevsky, Gustave Flau- 
bert, Algernon Charles Swinburne, Edward 
Lear, Nicolo Paganini, Blaise Pascal, Count 
Vittorio Alfieri, Hector Berlioz and Guy de 
Maupassant. 

Psychomotor equivalents were suffered by 
Hercules, Cambyses (a Persian ruler and the 
son of Cyrus the Great), Saul (the first king 
of the Israelites), Swedenborg (the Swedish 
philosopher) , Socrates, Cardinal Richelieu, 
Handel (the musician and composer) , and Vin- 
cent van Gogh, the Flemish painter. 

In discussing the hereditary factor in the 
occurrence of epilepsy, Lennox makes the fol- 
lowing interesting statement, “The attempt to 
breed out an undesirable trait may cause the 
loss of a desirable one. Better an epileptic 
Byron, Swinburne, or van Gogh than many a 
non-epileptic non-entity." Better yet that we 
find some way to avoid or prevent epileptic 
attacks among the Byrons and van Goghs of 
present and future generations. 

Charles Marple, M.D. 


CHARLES H. 
CARTER, M. D. 



For over 19 years Charles 
Carter has devoted himself 
to the study of convulsive 
disorders and of mental 
retardation. His extensive 
investigations in these fields 
encompass many aspects of 
therapy and pathogenesis, 
and have resulted in a steady 
stream of publications. 
Formerly a busy private 
practitioner in Memphis, 
and then Medical Director of 
the Mentally Retarded Hos- 
pital, Gainesville, Fla., he is 
now Medical Director of the 
State of Florida’s Sunland 
Training Center at Orlando, 
an institution devoted 
largely to the treatment of 
convulsive disorders. In the 
enclosed recording, Dr. 
Carter presents an unusu- 
ally lucid and perceptive 
paper devoted to new con- 
cepts in the therapy of epi- 
lepsy. 
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STEREO 



THE SOUND OF THE SEVENTIES 


•TELL IT LIKE IT IS” 


Directed by Warren Taylor 


SIDE ONE 


1. TELL IT LIKE IT IS 

(Carmichael 

Lexicon Music-ASCAP) 

2. BROTHER, LET ME 

TAKE YOLR HAND 

(Carmichael 

Lexicon Music-ASCAP) 

3. WHAT'S GOL. LIKE 

(Kaiser 

Lexicon Music-ASCAP) 

4. MASTER DESI GNER 

(Kaiser 

Lexicon Music-ASCAP) 

5. 1 BELIEVE GOL S REAL 

(Carmichael 

Lexicon Music-ASCAP) 

K\19| 

SIDE TWO 


1. THE GOOD OLD 1 / /S 

(Kaiser 

Lexicon Music-ASCAP) 

2. ANEW MIND 

(Carmichael 

Lexicon Music-ASCAP) 

3. THATS FOR ME 

(Kaiser 

Sacred Songs-ASCAP) 

4. LOVE IS SURRENDER 

5. HE'S THERE VIAITING 

(Carmichael 

(Carmichael 

Lexicon Music-ASCAP) 

Lexicon Music-ASCAP) 

6. PASS IT ON 

(Kaiser 

Lexicon Music-ASCAP) 

7. REPRISE/TELL IT LIKE IT IS 

(Carmichael 

Lexicon Music-ASCAP) 


The Sound of the Seventies Singers is a group of 50 young people 
representing several colleges and high schools in the Peninsula area. 

The group was organized in 1968 with the purpose of telling young 
people of the abundant life to be found in Christ and has performed in 
schools, churches, military bases, as well as on T.V. 

The Sound of the Seventies is directed by Warren Taylor, Music and 
Youth Director of the Riverside Baptist Church, Newport News, Virginia. 
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TECHNICAL CREDITS 


Carolyn Dawson 
Don Booth 
David Huckins 
Kenny Stultz 
Brenda Harris 


Pianist 

Drums 

Guitar 

Guitar 

Tambourine 


Dot' Slover 
David Phillips 
Tom Sartin 
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Lead Vocals - Brad Scott 
Back-up Vocals - Nancy Hoshauer 
Keyboards - Chris Novak 
Guitar - Mark Ludwig 
Drums and Percussion - Matt Corbett 

Special Thanks to Rob Houghton - Sequencing 





l DEO 

RECORDS 

INC 


Recorded at Porn Girl Studios: LA Calif. 
Executive Producers. Doug and Dorene Weisman 
Produced by Stevie Limo 
Creative Engineering by Frank Verderosa 
Focus and Direction. Rockin T Rocko 
Photography by Randy Donatelli 
Graphics and Design by Suzy Deppen 
Celeb Management - Contact Stevie Limo 
(201)579-2566 
Rural Delivery #8 
Mailbox 8105 
Newtown. NJ 07860 


VmGomelWI Wtnrw.g. Al Cngjt.K Ihiunvut IRviuthodrad duptcuNon i\ rj wA (ti-.ri ..I atHArrAJo Ana 


Jacket Made in Canada 






AFSD 6292 



SIDE ONE 

1. GONNA FLY NOW— Theme from Rocky 3:27 

(Bill Conti-C. Conners-A. Robbins) U.A. Music Co. Inc./Unart music BMI/CAPAC 

2. NADIA’S THEME 3:04 

(Barry deVorzon-Perry Botkin Jr.) Screen Gems-EMI 

3. MESCLADO (MYXAPYKL) 2:11 

(Bill Badgley) Deer Park Music CAPAC 

4. FERNANDO 3:40 

(Anderson-Anderson-Ulvaeus) Artwork Music CAPAC 

5. AUBREY 2:35 

(David Gates) Screen Gems-EMI-BMI 


SIDE TWO 

1. IF YOU LEAVE ME NOW 3:10 

(Cetera) Big Elk-Polish Prince (Caribou) CAPAC 

2. AMANDA 3:05 

(Bill Badgley) Deer Park Music CAPAC 

3. AFTER THE LOVIN’ 3:06 

(Bernstein-Adams) Silver Blue/Oceans Blue (April/Blackwood-BMI/CAPAC 

4. SAM 3:25 

(Farrar-Marvin-Black) Blue Gum (CMRRA)/John Farrar Music/BMI/CAPAC Dejamus 

5. MOONLIGHT SONATA 4:59 

(Beethoven, arr. Eric Robertson) Deer Park Music CAPAC 


ARRANGED/CONDUCTED/PRODUCED FOR CTL BY JIM PIRIE 

RECORDED AND MIXED AT MANTA SOUND, TORONTO 
ENGINEERED & MIXED BY HAYWARD PARROTT 
ENGINEERING ASSISTANT: JOHN NASLEN 
COVER ART: CHRIS WARWELL 
ALBUM DESIGN: RON WARWELL 
REPERTOIRE CONSULTANT: ARTHUR COLLINS 
EXECUTIVE PRODUCER: MAL THOMPSON 
©COPYRIGHT 1977 by CANADIAN TALENT LIBRARY 


Keyboards-BILL BADGLEY: Guitars-BOBBY EDWARDS; Drums-DAVE BROWN & BRIAN LEONARD 
Bass Guitar-TOM SZCZESNIAK; Percussion-MARTY MORRELL; Reeds-JACK ZAZA, 

EUGENE AMARO, BERNIE PILTCH; Trombones-GERRY JOHNSON, BOB LIVINGSTON; 

French Horns-BRAD WARNAAR. FREDDY RIZNER; Trumpets-ARNIE CHYCOSKY, 

ERIC TRAUGOTT; Violins-BILL RICHARDS, VICKI RICHARDS, ANDY BENAC, WINSTON WEBBER, 

DENISE COJOCARIV, BARBARA McDOUGALL, PEARL PALMASON, BEAUNA NELSON, ALBERT PRATZ; 
Violas-JACK NEILSON, WALTER BABIAK; Celli-RICHARD ARMIN, PETER SCHENKMAN; Harp-ERICA GOODMAN 
THE SINGERS-DIANE PIRIE, PATTI BLACK, JUDY TATE 







12 / 13.14 

DOUBLE DECKER 


610-439-3600 




/ 


Creed 3061 


GOSPEL TRUTH 


^ Side^a- , 

(^TvE HAD my -DAY- — 

PTE KNOWS JUST HOW MUCH WE CAN BEAR 
AMERICA 

PACKING UP. GETTING READY T O GO 
<^niTwrIting ON THE walP 


Side 1 

I MAY NEVER PASS THIS WAY AGAIN 
DON'T LET ME FAIL 
BORN FREE 

5ll is called up yonder 

I'M A SOLDIER IN THE ARMY OF THE LORD 



EKTACHHOME 
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Evangelizing American revival gospel music has left the confines of the Black 
churches. It is now heard everywhere, striking a deep spiritual response in all 
people. At formal concert halls; at colleges and universities; in most of the plush 
night clubs; enthusiastically enjoyed by people from all walks of life, of every 
denominational background. After many years of only being considered an in- 
fluence on other forms of popular musical entertainment, gospel has now taken 
its rightful place as a favorite contemporary form of entertainment itself. And it 
is inspiring entertainment. 

One of the youngest and most exciting exponents and prepetuators of gospel 
music is "JOHN EDMONDS' GOSPEL TRUTH". Since their early teens, under the 
banner of the “ANGELIC SPECIALS", they have been performing in churches all 
over the United States. Now the "GOSPEL TRUTH" handclapping, footpatting, 
soul-stirring gospel repertoire is heard in such diverse places as Hollywood's 
glamorous Century Plaza Hotel, the exotic Sanno Hotel in Tokyo, Japan, Arizona 
Western College, and most recently at Opryland U.S.A. in Nashville, Tenn. They 
have made countless television and radio appearances across the country 
and abroad. 

Three years ago, this group was first brought to my attention by the actress/ 
entertainer Ann B. Davis, TV star of "The Brady Bunch", who heard them singing 
in their home state of Kentucky. As Chairman of the USO Entertainment Commit- 
tee she felt that they would be an excellent unit for USO sponsorship overseas. I 
called my good friend Clara Ward and after hearing them, we agreed with Ann. 
Since then, they have toured the world for USO, entertaining U.S. troops in Green- 
land, Labrador, Japan, Okinawa, Guam, the Philippines, Korea and Vietnam .... 


spreading joy and "The Gospel Truth"! 

It is difficult for records to re-create the total excitement and fervor that is 
generated by John and his singers when the "GOSPEL TRUTH" confronts a live 
audience. Their records are exciting. Their in-person shows are fantastic. Whether 
with skillfully choreographed leaps and turns, punctuated with exclamatory 
shouts, or with thought-provoking serenity, they generate every possible shade 
of the emotional spectrum from their audiences — laughter, smiles, sadness and 
serious reflection at some of the challenging situations and problems in our 
world. Most of all their aim is to express and generate joy and love and hope. 
After witnessing one of their concerts, audiences turn homeward with joy 
bubbling from their hearts; with more love and concern for their fellowman; and 
hope, that despite all life's difficulties tomorrow will be a brighter day. 

Here is "THE GOSPEL TRUTH". With JOHN EDMONDS front and center at the 

piano, encircled by MARILYN WHITLOCK and FRED MAHONE all giving and 

sharing joy, love, and hope. 

Beautiful entertainers. 

Beautiful talents. 

Beautiful people. 

It's a pleasure to have this opportunity to bring them to your attention. 

God Bless. 

James Sheldon 

USO Overseas Shows 

Hollywood, California 



Produced by Shannon Williams 
Rocordod at Woodland Sound Studios 

Recording Engineers: Rex Collier, Tommy Sommo s, David McKinley 
Remix PhotographB: Rom Collier 

Cover PhotographB: Dan Queif and Suxanno Mathis 
Cover Layout A Design: Dan Queif and Associates 
Musical Arranqomonts: Jack Williams 


Bookings: 

John tdmonds 
Camelof Apts. #2? S 
830 Olastonbury Road 
Nashvlllo, TN 37317 
(613) 242-4040 


Nashboro Record Company. 1011 Woodland St.. Nashville, Tenn. 


® 1973 Nashboro 
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Stereo 


/ IVanna Be A Stan, Fan, You 
OnJhf TnmtYom Heart, 

The Look, 0^ Love 
A Tune Fon, (Jo 
Hotkiny, Can, Ckanye Me 

A&one 

Yoane A Part Ojf- Mif Mind 
Liffle Room, 

H/atcA h/kat HappenA 
A Home Yk Hot A Howe 
Yaeectoouf 


Arranged and conducted by Hank Levy 
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Produced by 

The Digital Freaks 

' Christian Dio & Daniel Geary" 


PARTV PEOPLE 

A Side:: Digital Freaks Rockin Da House Club Mix 
B Side:: Digital Freaks Breakin Da Beats Club Mix 



Caliber Records 


For DJ Bookings:: bookmgs@caliberrecords.com >< 1 - 866 - 278-7780 





CHRISTIAN DIO 


CHRISTIAN DIO 


Call him a triple threat! Christian Dio is a producer re-mixer, song writer and DJ. who has already tasted 
success on radio charts and club charts. Currently residing in Orlando, Florida, this man of many talents has 
developed a new roster as well as compilation rcfeases for the new year. His new single, entitled 
“Party People” has been released on Universal Music in various territories and has recently charted in Holland, 
Belgium, Germany, Hong Kong, and now ?8 on the Top 40 in Brazil. Christian has worked on projects 
featuring artists such as Dr. Drc, Snoop Dogg, Beenie Man, The Eastsidazz and many more. He has also 
remixccf artists on BMG such as Adeja Benz which includes a rap duet with rap guru Father MC. Christian 
was involv ed on the Gravediggaz latest album which climaxed on the Top 40 Billboard USA. This would 
make Christian Dio one of the few producers to have successful productions in Dance, Pop, House, and 
Hip-Hop R&B music. 

Christian Dio has had major radio support for these records. Christian has had notable success remixing 
"Get OfF’ by Foxy, "Planet Rock" by Afrika Bambaata, DSK, Celibee, the famous Reggae band. "Third 
World” and Tito Puente Jr., among others. This, combined with Christian's own track “Darlin Darlin' Baby " 
(based on the old O’Jay s tune) caught Universal's attention and Christian was signed him to a record deal in 
February 2001. Ev en before “Darlin Darlin Babv” was released to the general public, the song went from =33 
to the top 10 on Toronto radio stations and was later v oted as the #7 hifof the summer in Canada! 

Alway s passionate about music, when Christian was 14 years old he was honing his music skills as a DJ at 
local parties, while his parents thought him to be play ing weddings. Christian was becoming one of Toronto's 
y oungest ev er, successful, nightclub DJ's known as "The Wiz". By age 19, Christian opened a Toronto area 
record store “Hard Core Records", which later sold to finance his recording career. Christian was one of the 
producers and backup vocalists in the band “Danny Boy and The Wiz" on the former New York based label 
MicMac Records. They were later signed w ith Miami based label, Hot Records and changed their name to 
“2AM”. Their debut album “Waiting'For This Moment” had a catchy tune. “Celebrate" which merged House, 
Euro, and top 40 sty les. When this single was released. 2AM’s “Celebrate" scored big in the US, Canada, and 
especially in Europe with a top 10 in Poland and is still going strong. 

2003 has started off with a bang for Christian Dio. Caliber Records has signed Christian as a producer artist 
and he has already started making noise. Some of his most recent work has gained nationwide chart activity 
on his latest collaboration with singer songwriter Jennifer Glass and her debut hit "Dreamin”. Christian's 
prev ious hit “Party People" w as given a 2003 remix, through Calbcr Records and has just been re-released 
nationwide. 


Caliber Records, Inc. 

215 Celebration Place, Suite 500 
Celebration, FL 34747 
321-559-1096 Offices • 321-559-1095 Fix 
www.caliberrecords.com 

ForDJ Bookings: l-866-278-7780orbookingsucaliberrecords.com 




if i ever got you in my arms 

michael foster and jimbeau hinson 

me and little martha 

michael foster 
july and January 

michael foster and jimbeau hinson 
only one i love 

michael foster and jimbeau hinson 
and we knew 

michael foster 
the secret of love 

michael foster and waiter carter 

back to us again 

michael foster 


love insurance 

michael foster and jimmy tarbutton 
magic words 

michael foster 
somebody else s dream 
michael foster 


vocals by brewsler e. banks 
engineered and produced by 
michael foster and jimmy tarbutton 
for FOSTAR productions 
recorded at acorn sound recorders, inc. 
album design by curtis gray 


"this album is dedicated to jan, /an, ely 
and Jordan, also, special thanks to linda 
and eric, and of course . . . michael. 
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MEETIN' THE LORD 
FAITH HEALER 
LINE-UP 
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PRYOR 


WRITTEN BY RICHA 
kCK RAIN MUSIC 


ATER|AL 


/B LACK 


SIDE A 




P©1977 WORLD 
SOUND RECORDS 


LR 600321 A 
DB RECORDS 





RICHARD PRYOR "LIVE 


BACK AT SCHOOL 
NEGRO 

IN THE CAN AGAIN 

YANKEE GO HOME 
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ALL MATERIAL WRITTEN BY RICHARD PRYOR 
BLACK RAIN MUSIC 




SIDE 


R 600321 B 
RECORDS 


G V.'N/C 4 


vol. I, no. 2 


ARTHUR C. 


DeGRAFF, M.D. 

The Control of 
Congestive Heart Failure 


Side 1 
MG 78605 


33Vb RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT I960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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vol. I. no. 2 


ARTHUR C. 


DeGRAFF, 

The Control of 
Congestive Heart Failure 


Side 2 
MG 78606 


331/a RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALB U NT CO PYRIGHT 1960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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At the end 
a Scumfrog mix 
b MadeEdit 
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At the end 
c Saeed and Palash remix 
d Vicious remix 


Made 


TO 


THE 


u s 


UND 


NDERGROUNI 


> 


/ 


KK-1 
Dolby Recording 
33V3 PPM 


“FIT FOR A KING’’ 


I FEEL THE EARTH MOVE 
WHISPERING WIND 
CHILD OF MINE 
BEAUTIFUL 
IT'S TOO LATE 
SMACKWATER JACK 


THE 


us. 


UND 


NDERGROUND 


IDE 2 

z.lVE 

Time 19:45 
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U KK-2 I 
Dolby Record! 
33V 3 PPM 
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“FIT FOR A KING’ 


SO FAR AWAY 

2. % WILL YOU LOVE ME TOMORRI 

3. SOME KIND OF WONDERFUL 

4. UP ON THE ROOFl 

5. YOU’VE GOT A FRIEND 

6. NATURAL WOMAN 




Side A 



Where My Girls At (R|VIX) 

feat. Fabolous 



For Promotional 



Side B 


Where My Girls At (RMX) 

feat. Fabolous 

Clean 


For Promotional 
Use Only 


PROMOTIONAL COPY 
NOT FOR SALE 



THAT PETROL EMOTION 


STEREO 
33 1/3 RPM 




PR 3229 

ASIDE 


HEY VENUS (3:18) 

ST -VR-58344-SP 


® 1989 Virgin Records Ltd. 
All Rights Reserved. 






PROMOTIONAL COPY 
NOT FOR SALE 


THAT PETROL EMOTION 


STEREO 
33 1/3 RPM 


PR 3229 

B SIDE 


SCUM SURFIN' (4:29) 
ANOTHER DAY (3:49) 

ST -VR-58347/58348-S P 

® 1989 Virgin Records Ltd. 

All Rights Reserved. 
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1. LIMBO 

p Composed by: V. Harry 

k COOL VIBES 

Garth David 

3. LIMBO MIX 



All music forC.O.T.T. 

All Vocal Garth 
Music Arg. by Vincent Harry 



12" DANCE REMIX 

Made From the ORIGINAL MASTER 


OC-EP-1 7084 


M.C.IVlikerG & Deejay Sven 



M.C.MIKER "G 
& DEEJAY SVEN 

W 1. HOLIDAY RAP 118 b p.m. 

y (C Hudson/ L. Stevens/ B. Welch/ ^ -» 

B. Bennet/S v Veen/L Witteveen) ^ 

2. HOLIDAY RAP ACCAPELLAub b.p . ri 

(S.v Veen/ L. Witteveen) 

A /r>/\m 

# mom'*)* o> «uo*t ■t.ev'.u 

sterfxL membe : 


0C-EP-17084 

(MS 227) i 

33 1/3 RPM I 


Produced, arranged and recorded by 
Ben Liebrand for High Fashion Music 
(P) 1986 

Licensed by Dureco Records Holland 



M.C. MIKER "G" 
V & DEEJAY SVEN 
1 . WHIMSICAL TOUCH ns 

/ ' (Ben Liebrand) N \ 

/2, HOLIDAY HIP HOP 
INSTRUMENTAL hbb.p. 


MEMBER 


a RTS INTERNATIONA 



This Side 

1. “PAY PER VIEW” 

(Main Mix ) 
(Instrumental) 



Other Side 

1. “DEF JAM 2000” 

(Dirty Mix) 

(Clean Mix) 

2. “MAKE THE CROWD ROAR” 

(Main Mix) 

&tfrPUN 



THE 


WORLD 


GOSPEL 


EBW 5000 
Stereo 
33Vs RPM 




Side 1 

1988’TWOG, Inc. 


HE’LL TAKE AWAY THE PAIN 
VERNON JONES & THE VERNON JONES SINGERS 

1. HE’LL TAKE AWAY THE PAIN (6:24) 

(E. White) World of Gospel (BMI) 

2. RUNNING FOR JESUS (3:06) 

3.1 NEED THEE (5:18) 

4. HOLD ON (4:31) 

(Taylor and Jones) World of Gospel (BMI) 


THE 



Stereo Side 2 

33V3 RPM 1986 TWOG, Inc. 


HE’LL TAKE AWAY THE PAIN 
VERNON JONES & THE VERNON JONES SINGERS 

1. IF I CAN HELP SOMEBODY (5:11) 

(A. Androzzo) Leeds Music Corp. (ASCAP) 

2. LIFTER OF MY HEAD (6:53) 

(V. Jones) World of Gospel (BMI) 

3. ’TIS SO SWEET (5:18) 

4. HE’S DONE SO MUCH FOR ME (5:19) 

(H. Powell) 





abhco 
45 RPM 


%■ e °/<- 




HERMAN’S HERMITS • BLAZE 

Side 1 

1. MUSEUM (Leitch) 

2. UPSTAIRS, DOWNSTAIRS (Gouldman) 

3. BUSY LINE (Hopwood-Leckenby-Green) 

4. MOONSHINE MAN (Hopwood-Leckenby-Green) 

5. GREEN STREET GREEN (Stephens) 


IStereol 

8301-1 






Produced By Mickie Most 
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HERMAN’S HERMITS • BLAZE 

Side 2 

1. DON’T GO OUT INTO THE RAIN (You’re Going To Melt) 

(Young) 

2. 1 CALL OUT HER NAME (Hopwood-Leckenby) 

3. ONE LITTLE PACKET OF CIGARETTES 
(Stephens-Carter) 

4. LAST BUS HOME (Cowap) 


IStereol 

8301-1 








5. ACE, KING, QUEEN, JACK (Cowap-Moore) 
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Produced By Mickie Most 
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are trademarks ol ABKC° o e tfH* s ' 
Manufactured by ABKCO Ntusvc « 





DJ PROMO 


Limited Edition 
One-Sided Remix 



-c o m 





Entertainment 




1 . Party All Night (Street) 

2. Party All Night (Radio) 


Contact 

\Aoody & Distance 
201 .391 .7267 




1 . Get it Poppen (Street) 

2. Get it Poppen (Radio) 

3. Get it Poppen (Inst.) 


Contact 

Moody & Distance 
201 .391 .7267 
Fax: 201 .391 .7268 
Check out ZGRAV.com 


2002 Zero Gravity Ent Productions 
All songs Produced by Big 0 
All songs Recorded at Zero Gravity Studios 
Email: Omoody@prodigy.net 
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STEREO 

L-33-1022 

(L-33-1022A) 

(3:43) 

® 1979 INFINITY 
RECORDS, INC. 


SIDE A 

33 1/3 RPAA 
PRODUCED BY 
NOAH SHARK 
AND MAX 
FOR INTREPID 
PRODUCTIONS 


BLUE STEEL 

NO MORE LONELY NIGHTS 

(Marc Durham, John Herron) 

Glad Rag Music (ASCAP)/ 

See Johnny Run Songs (BMI) 

Taken from the Infinity LP 
"NO MORE LONELY NIGHTS" 

INF 9018 

/A "££t?'TY RECO*® M- 




^CQa 


'HDSINC. 10 


EAST 53 





STEREO 

L-33-1022 

(L-33-1022B) 

(2:20) 

® 1979 INFINITY 
RECORDS, INC. 


\ 


SIDE B 

33 1/3 RPM 
PRODUCED BY 
NOAH SHARK 
AND MAX 
FOR INTREPID 
PRODUCTIONS 


BLUE STEEL 
SHARK 

(Dwight Twilley) 

Tarka Music Company (ASCAP) 
Taken from the Infinity LP 
"NO MORE LONELY NIGHTS" 
INF 9018 
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1. 2 Feet Deep • 6:56 

(Deep Club Mix) 


2. 2 Feet Deep • 4:04 

(Radio Mix) 


3-1 464 


SIDE A 

33 Vb RPM 
STEREO 


.B. SOLID 

Produced, Written, Arranged 
And Performed (*) by M.B. Solid 

® 1993 & 1992 Mark A. Brown, M.B. Solid 
Publishing (BMI), P.0. Box 54211 
San Jose, CA 95154 




1. (Get Off The Wall) I’m MicirT It! • 4:48 

(Solid Mix) 

2. Solid Steppin’ Stone • 4:01 


SIDE B 

33 Vh RPM 
STEREO 

3-1 464 

M.B. SOLID 

Produced, Written, Arranged 
And Performed (*) by M.B. Solid 

® 1993 & 1992 Mark A. Brown, M.B. Solid 
Publishing (BMI), P.0. Box 54211 
San Jose, CA 95154 






Pacific JAZZ Series 


THE CHET BAKER QUARTET 
JAZZ AT ANN ARBOR 


(ST-620) 

H gh Fidelity Recording 


PJ 1203 

SIDE I 


LINE FOR LIONS 
(Mulligan) - 6:45 * ASCAP 

LOVER MAN 

(Ramlrez-Sherman) - 5:45 - ASCAP 

MY FUNNY VALENTINE 
(Rodgers-Hart) » 4:55 - ASCAP 

MAID IN MEXICO 
(Freeman) - 4:48 - BM1 


33’/ 3 RPM 
Microgroove 




Pacific JAZZ Series 


THE CHET BAKER QUARTET 
JAZZ AT ANN ARBOR 



STELLA BY STARLIGHT 
(Young-Washington) - 4; 17 * ASCAP 

MY OLD FLAME 
(Johnson-Coslow) - 5:55 - ASCAP 

HEADLINE 

(Montrose) - 3:55 - BMI 
RUSS JOB 

(Freeman) - 5:55 - BMI 


33% RPM 
Microgroove 





A SIDE 


The Countdown 

DIRTY / CLEAN / INST. 


c 2004 

Infinite Impact lie 




RELEASE # HH0107 


c 2004 

Infinite Impact lie 

C SIDE 

“Mission Impossible" 

CLEAN / INST. 

ft. 8th, Crisis, & DJ busty Frazier 



DRY-003 


SIDE A 



DJ LT. DAN 


y 


THE BLACK REMIXES 


DRY-003 



SIDE B 


5. Interlude 

6. Justify My Thug 

7. Lucifer 
4. Allure 


Fop Club Play use only. 




HIF HOF 
LOOPS 



l.DEHD ETlD.Dtn\ 

E. lHOO-ffllSSH 
3. UO SHH-RED4 BHSTR 
4. D m\ 4 CLHE 

S. G ORILLH B o u n C.E - R E D m fl n 

g. fo\ r\.Fo\n BRouin 
7. smdr mfln.TimBERLflnD 


HIP HOP 
LOOPS 



1 . d a n g e r z.o n e - m i th 

2. BUBBLE G U 111-TRIBE 

3. JIGGR.JHU l 
A. UHUH-BUSTfl 
S. BELIEVE- Dm\ 

G. fHIfK A flH-BUSTfl 


Arthur Hanlon 

Featuring Tito Nieves 


L 

l 

i ilunivision 

music group 

■ 

La Gorda Linda 

Club Mix 7:04 


Remixed by Norty Cotto 
for Norty Boy Music 



522431-1 





Artfiur Hanlon 

Featuring Tito Nieves 


iSumvision 


group 


■ 
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La Gorda Linda 

1. Shakin Dub 6:30 
2. Radio Edit 3:45 

Remixed by Norty Cotto 
for Norty Boy Music 


522431-1 
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Party Boomerang 
Party Boomerang 

(Dance Mix) 

Written and Produced by Leon Antoine 
Arranged by Frankie McIntosh. 
Recorded and Mixed at Krystal Sound Studio. 
Mix Engineer: Jon Evans. 
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Leon flute 


Side 


STEREO 
33 1/3 RPM 
KR9013 


1. Pan Revolution 
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< 4 * 


Written and Produced by Leon Antoine 
Arranged by Frankie McIntosh. 
Recorded and Mixed at Krystal Sound Studio. 
Mix Engineer: Jon Evans. 
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T el: (7 18) 921-3665 



Produced By: Ras Jesse 
Recorded and Mixed at: 

i 

Lion and Fox Studio 



SIDE A 
DM 88069 
33 1/3 RPM 








Produced By: Ras Jesse 
Recorded and Mixed at: 
Lion and Fox Studio 
Wash., D.C. 


SIDE B 
DM 88069 









SPECIAL 

ONESIDED 

PROMO 


Sung by Sheila Southern 



HERE I AM 3:26 

WHAT THE WORLD NEEDS NOW 2:17 
DO YOU KNOW 'HE WAY TO SAN JOSE 2.36 
YOU'LL NEVER GET TO HEAVEN 
{If You Break My Heart) 3:23 
! JUST DON'T KNOW 
WHAT TO DO WITH MYSELF 2:49 
WIVES AND LOVERS 1:52 


SPC., NEWARK, NJ. 
MADE IN U.S.A. 




BACHARACH SONGBOOK 

Sung by Sheila Southern 
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STiREO 

Side 2 


WALK ON BY 3:42 
A HOUSE IS NOT A HOME 2:58 
ALFIE 2:30 

Tl-e LOOK OF LOVE 2:41 
TRAINS AND BOATS AND PLANES 2:46 
THIS GIRL'S IN LOVE WITH YOU 3:11 


SPC., NEWARK/ NJ. 
MADE IN U.S.A. 




SUE RANEY’S 
PEOPLE TREE 

arranged & conducted by Ralph Carmichael 

SIDE 1 


33 ] /i rpm 

STEREOPHONIC 


1. THE JESUS PEOPLE TREE — 2:28 

2. GLORY LAND — 4:09 

3. WAS HE EVER LONELY — 3:18 

4. PUT ’EM RIGHT ON — 2:36 

5. LOVE NEVER GIVES UP — 3:04 


Composed by Sue Raney 

Copyrighted by Lexicon Music, 
Inc. — ASCAP 

® 1972 LEXICON MUSIC, INC. 

LS-5587-LP 

, <LS 1-5587) 

^ Music, inc. \a/ac°- 







SUE RANEY’S 
PEOPLE TREE 

arranged & conducted by Ralph Carmichael 


SIDE 2 


33 '/> rpm 

STEREOPHONIC 


1. ONE WAY — 2:52 

2. THE WIND AND THE SPIRIT — 2:50 

3. WHAT IS ME — 3:14 

4. REASSURANCE — 1:41 

5. AS A CHILD — 2:40 

Composed by Sue Raney 

Copyrighted by Lexicon Music, 

Inc. — ASCAP 

© 1972 LEXICON MUSIC, INC. 


LS-5587-LP 
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WALANG PAGMAMALiW 
Pilita Corrales 

1. P A A N 0 3:12 


BA-501 5 

STERE 


BLACKGOLD 


T A 0 H A N A 3:28 

(T. Salcedo-G, Canseco J 

PAG-IBIG 3:32 

(Marina Cruz) / 

NASAAN KAYA 3:44 

'iSamrny Cllmaco) / 

PAG ASA NG BUKAS 3:14 

fcNJ Sayo-E. Estradai 

m 

iped by: Nory Z Sayo 
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WALANG PAGMAMALIW 
Pilita Corrales 

1. TANGING IKAW 3:20 

(Sammy Glimaco) 


BA-5015; 

STEREO 


BL^CKGOLD 


2 . MALAMIG, MAINIT 3:24 

(D, Valdez*CX Nadres) 

3 . BUTIHING ~ KAS1NTAHAN 2:06 

(Constancio de Guzman) 

4 . KAHAPON LAMANG 3:11 

(D. Valdez-G. Canseco) 

5 . SAPAGKAT 3:42 

(D Amarilln-G, Canseco) 


Produced by: Norv 7 Sayo 


C/ <gold records 
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SABAM 
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TABU LEY DOES IT 

THE INTERNATIONAL WAY 
PROFESSIONALLY 

1, NAKOLOBA TE MADIA (PT.1) 
t. NAKOLOBA TE MADIO (PT.2) 

3, MBOTE Y A Kl N V U AN G A ( 1 ) ( DISCO 

4. MBOTE Y A KINVUANGA (2) (DISCO 
K I ESSE TABU LEY 


SIDE 1 

. 
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STEREO 
ISALP 001 

tSALP 001 B 



i ■ ■. V , , 


SABAM 


TABU LEY DOES IT 

THE INTERNATIONAL WAY 
PROFESSIONALLY 

1. SUKAINA (PT.1) 

2. SUKAINA (PT.2) 

3. PIKA PENDE (PT.1) 

4. PIKA PENDE (PT.2) 

TABU LEY 








The True King 

Lir Walter 


She's A Kutie 

Featuring Sha"Dee 



The True King 

LiF Walter 



ROMY FORMICA 

AND HIS 

OCEANIC ORCHESTRA 


DRC-721 66 
SIDE 1 



S 



1. Theme Song 

2. I Papaveri 

3. Santa Lucia 

4. Chelia Lla' 

5. Malafemmena 

6. Non Dimenticar 

7. Torna A Surriento 
(Come Back To Sorrento) 

8. Cuaglione 

9. O' Sole Mio 

10. Non Ho L'eta 

11 . Al Di La* 

12. Nessuno Mi Puo' Ciudicare 

13. Prima O Poi 


ROMY FORMICA 

AND HIS 

OCEANIC ORCHESTRA 


66 

2 



1. Alley Cat 

2. Arrivederci Roma 

3. More 

4. Hully Cully 

5. Amore Scusami 

(My Love Forgive Me) 

6. Ciao Ciao Bambina 

7. Volare 

8. Anema E Core 

9. Oi Mari / 

1 0. I Wish You Love 

1 1 . Mamma 

12. Resta Cu'mme' 

13. Messico 


STERE 







STEREO 

33 1/3 RPM 


DMD 904 
A SIDE 


TAKE ME BACK 

VOCAL/LP VERSION/4:52 

(Terry Price) 

Wimot/Sloopus/Veryterry Music, BMI 
ST-OM-48561 -SP 

Produced by Terry Price and WMOT Productions 
From Omni LP 90296 - "STROKE" 

® 1985 Omni Records 

PROMOTIONAL COPY 
NOT FOR SALE 



SIDE A 
33 - 1/3 
RPM 

CSRLP 

9601 

\ 

\r 

\ ' ' 



side A: On The Prowl 

(G. Smith / D. Smith) 

1. Full Version 

2. Single Edit 

3. Intrumental 

4. Vocal Mix 

side B: Now And Forever 

(G. Tindley / G. Smith / D. Smith) 

1. Full Version 

2. Instrumental 






/ 


¥ 



Produced by David Brown 
and Gerald Smith 


Engineered by Glenn Barrett 


Recorded at Morning Star Studios, 
Spring House PA 


CSRLP 9601 


©1996 Anikeeda Publishing Co. (BMI) 
, , All rights reserved. 


Photography by Jerry Bennett 
(215) 211 6657 


Design and layout by Brian Pylant I 
voice: (609) 931 6058 
email: fabulous@ivorldnet.att. net | 
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SIDE 1 


CO 90-47 




SIDE 4 


STEREO 


CO 90-47 




SIDE 2 


CO 90-47 




SIDE 5 


STEREO 


CO 90-47 




SIDE 3 


CO 90-47 




SIDE 6 


STEREO 


CO 90-47 




“HIGH IN 


produced by: 

Pete Smoyer/Rick Levy 
engineer: 

Pete Smoyer 

SIDE 1 

1. Light at the End of the Road (2:40) 

(Levy /Smoyer) lead vocal: Hub 

2. Little Girl (2:13) 

(Jones/Hanna) lead vocal: Beau 

3. Don’t Steal My Heart (2:50) 

(Smoyer/ Levy /Willson) lead vocal; Hub 

4. All of You (3:15) 

(Levy/ Smoyer) lead vocal: Rick 

5. Can’t Stop Lookin’ (2:25) 

(Levy) lead vocal: Rick 

6. I'm Not Teiiing You Now (2:01) 

(Smoyer) vocal: Rick 


THE MID 60’S” 


s\ 

■ > 


2576-A 

flying governor 
music (BMI) 


all rights reserved 



“HIGH IN THE MID 60’S 


produced by: 

Pete Smoyer/Rick Levy 


engineer: 
Pete Smoyer 


SIDE 2 

1. Just Another Girl (3:02) 

(Levy /Smoyer) lead vocal: Rick 

2. Love, Love, Love (2:45) 

(Levy) lead vocal: Hub 

3. Holiday From You (2:44) 

(Levy/Smoyer) lead vocal: Beau 

4. Come to Me (3:30) 

(Levy) lead vocal: Rick 

5. Take Your Heart Away (1:45) 

(Levy) lead vocal: Rick 

6. Midnight Madness (2:58) 

(Levy/Smoyer) lead vocal: Rick 


2576-B 

flying governor 
music (BMI) 




all rights reserved 








STEREO 

PAS 71044 
SIDE ONE 

1. MATCHBOX (Perkins -2:25) 

2. LINDA LOU (Jclmer-2:18) 

3. BLUE JEAN BOOGIE (Phillips -1:50) 

4. SWEET LITTLE LUCY (Phillips -2:45) 

5. KEEP A -KNOCKIN' (Mays; Williams- 2:12) 

6. BLUE SUEDE SHOES (Perkins- 2:20) 



WARREN PHILLIPS 



THE ROCKETS 



m 9237P-! W 


LONDON 


c o^ 


0 s 





STSfii'O ' 
PAS 71044 
SIDE TWO j 

MIAN WOMAN BLUES (rfe Metruis-3:20) / 

2. MONEY HONEY (Stone -2:53) 

3. VVKOIE LOTTA SHARIN' COIN' ON 
(Williams; David — 2:32} 

4. BE-BOP-A-LULA (Vincent; Bavis-2:20) 

5. HONEY DON'T (Perkins -2:40) 

5. SHAKE, RATTLE AND ROLL (Calhoun -2:52) 

WAmm PHILLIPS 

AMD THE ROCKETS 

-- - ,o- 

2AL9238PW , ^ 

^ .V LomoK ^ ■ 







MADE IN ENGLAND 

SPEED 334 Side 


THE DECCA record CO ltd. 

9IZ.8 1VZ 







MADE IN ENGLAND 

SPEED 33-1 Side 

2 


THE DECCA RECORD CO LTD. 

L\LS TVZ 

SP 44126 


1. NORTH BY NORTHWEST 

(Herrmann) 

2. VERTIGO 

(Herrmann, Alexander; Orenstein) 
(Prelude) (The Nightmare) (Scene d’amour) 

3. A PORTRAIT OF ‘HITCH’ 

(from “The Trouble With Harry’’) (Herrmann) 

BERNARD HERRMANN 

Conducting 

THE LONDON PHILHARMONIC 
ORCHESTRA 



CLC Youth Choir 


RECORDS 

For Promotional Use Only 
Not For Sale 

| 

Manufactured and 
Distributed by 
A&M Records. Inc. 




75021 8098 i 

(75021 8098 I A) 

STEREO 
331/3 RPM 

Produced- by 
Glen Woodward & 
j Aaron Lopei 

l ® 1990 

Command Records 
© 1 990 Glen Woodward 
All Rights Reserved 
Printed in the U.$.A. 
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^ .. Ride On King esus 4:54 

T-r (Trad, arr.: Ernest Davis. |r. & Gien Woodward) Ernest Davis, jr. 'Highest Praise Pub. (SM!)o> 
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Anchored To The Rock 4:34 

(Glen Woodward) Highest Praise Pub. (BM!) 

(From the Command album, cassette & compact disc 


Cl 




o>. 
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“Anchored To The Rock“ 75021 8473 1/4/2) 


COMMAND 

RECORDS 


^ PQ Box 1869 VAO^ 00 "' 
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RECORDS 

For FYomotional Use Oni> 
Not For Sale 

Manufactured and ! 

Distributed by 
A&M Records, Inc 


75021 8098 I 

(7 soil ms I AA) 

STEREO 
3 3 i/a RPM 

Produced by 
Glen Woodward & 
Aaron Lopez 
® 1990 

Command Records 
I © 1990 Glen Woodward 
Al! Rights Reserved 
Printed in the U.S.A. 


i. Ride On King Jesus 4:54 

^ ( ' rad .it : Ernest Davis, Jr & Gien Y" .■ r;Y war Ji truest Davis, Jr./Highest Praise Pub. 

2. Anchored To The Rock 4:34 


t£> 


-p » B 1H !>•« • ***> V %.* 1 i? * f % 'W «•••*■» / 

^ (Glen Woodward) Highest Praise Pub. (BMI) 

(From the Command album, cassette A compact disc 

“Anchored To The Rock" 75021 8473 1/4/2) n N? 
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POPPIN' CORN 


MH-39 
Side One 


Music & Narration 
• 1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 

4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 


■ ®2(Vo, OKLAHON*^ 


'ouse 


POPPIIM' CORN 


33 1/3 RPM 


MH-39 
Side Two 


Music Only 

1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 

4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 




*2NO, OKLAHO^^ 



OV-IN/c. 


vo!. I, no. 


CHARLES H. 


CARTER, 

New Therapeutic Concepts 


in 


Side 1 
MG-78685 

Etiology and Diagnosis 


lepsy 


331/3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT I960* 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 






e ° Tl CAL PRODUCTS 




0 ^ 








A 


N 1 Cj 


vol. I, no. 


CHARLES H, 


CARTER, 

New Therapeutic Concepts 


in 


Side 2 
MG-78686 

Therapy and Prognosis 


ilepsy 


331/3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT 1960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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Rock Steady Ice Hockey 


TABRON 


MT-11 

SHON 

(BMI) 


SIDE A 
Producer: 
Mark Tabron 




1. ROCK STEADY ICE HOCKEY ( 3 : 57 ) 

( Short Vocal Version) 
(Tabron/Walker) 


'+ 2. ROCK STEADY ICE HOCKEY ( 3 : 59 ) A 


(Instrumental) 
(Tabron) 




l ^ C < 5453 16th AVfc ^ 
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*W 


Rock Steady Ice Hockey 

TABRON 


MT-11 

SHON 

(BMI) 


SIDE B 
Producer: 
Mark Tabron 


ROCK STEADY 


■J', 


CE HOCKEY 

(Long Vocal) 
(Tabron/Walker) 


VE, 




( 6 : 25 ) 
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UNI-WORLD 

RECORDS 



AND 
PRODUCTIONS 


1 . TENDER LOVE - Dance 

2. TENDER LOVE -House 

3. TENDER LOVE -Southern Bounce 


© ® UNI-WORLD • P.O. Box 170174 • Atlanta, GA 30317 
404-209-1233 • For Booking: 404-209-1233 
Manufactured & Distributed by R & D Productions, Inc. 
Houston, TX 77004-6047 713-521-2616 
Email: rpds2405@aol.com 


RDP4030-1 


PARTY ALL 
THE TIME 


UNI-WORLD 

RECORDS 


!JE> 

PRODUCTIONS 


SIDES 


1 . TENDER LOVE -Sex Me 

2. TENDER LOVE -Instrumental 

3. PATTYCAKE -"derek sea” 

4. GET KRUNK 
featuring Freak Nasty 
“The Dip Man” Himself 


© ® UNI-WORLD • P.O. Box 170174 • Atlanta, GA 30317 
404-209-1233 • For Booking: 404-209-1233 
Manufactured & Distributed by R & D Productions, Inc. 
Houston, TX 77004-6047 713-521-2616 
Email: rpds2405@aol.com 


RDP4030-1 



Claudius John 
Eugene Mathurin 

Tel: (716) 462 6939 



original sound 
recording and mixing 
at KiKi Recording 
Studio New York 



(stereo) Time 6:33 

Art rights of the producers and 
of the owner of the recorded 
work reserved. Unauthorised 
copying is prohibited. 



PRODUCTIONS 


SIDE B 

Lyrics: Ezra St Juste 

Produced by: 
Claudius John 
Eugene Mathurin 

Tel: (718) 462 6939 




original sound 
recording and mixing 
at KiKi Recording 
Studio New York 

Speed 333 rpm 

(stereo) Time 6:33 

All rights of the producers and 
of the owner of the recorded 
work reserved. Unauthorised 
copying is prohibited. 
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-45 RPM 


SIDE 1 
LPD 010 




AH COME TO JAM TONIGHT 

(Eman Ector) 

5:3 3 % aitiS 

VOLT EXPRESS j 

Featuring GARTH DAVID <& v 


Produced by R. Ward 
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10VE PEOPLE 
RECORDS 


THE SOUND OF THE SEVENTIES 


"TELL IT LIKE IT IS” 


TRIUMPH 

A-3470 


STEREO 
Side 1 


1. TELL IT LIKE IT IS 

(Doug King - Sherry Moore) 

2. BROTHER, LET ME TAKE YOUR HAND 

(Randy Moore) 

3. WHAT’S GOD LIKE 
(Lynette Haynes) 

4. MASTER DESIGNER 

(Kathy Haynes) 

5. I BELIEVE GOD IS REAL 

(Brenda Harris - Theresa Britt - Randy Moore) 


AN ACCENT PRODUCTION 


THE SOUND OF THE SEVENTIES 


TRIUMPH 

A-3470 


TELL IT LIKE IT IS" 



1. THE GOOD OLD DAYS 
(Greg Cooley - Beverly Belch) 

2. A NEW MIND 

3. THATS FOR ME 

(Suzanne McSmith) 

4. LOVE IS SURRENDER 

5. HE’S THERE WAITING 

(Randy Moore) 

V- 6. PASS IT ON 
7. REPRISE / TELL IT LIKE IT IS 


STEREO 
Side 2 



DEPARTMENT Of 

BADASSMUSC , 
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DEPARTMENT OF 
HAOAsswjsec . 
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DEPARTMENT 0* 
BADAS6VUSC 



BRAD SCOn 




BRAD SCOn 



2 

VRI1000 


113 BPM 




1. IF YOU LEAVE ME NOW - 3:10 

(Caters! 

2. AMANDA (Bin Bsdglov) - 3:05 

3. AFTER THE LOVIN' - 3:06 

( Bernstein-Adams) 

4. SAM { Farrs r-Marv in-Black) - 3:2S 

5. MOONLIGHT SONATA - 4:59 

(BQethovan, Arr.: Eric Robertson) 


GONNA FLY NOW 
Bill Badgley 


cl 1977 by Canadian Talent Library 




JOHN EDMONDS' GOSPEL TfcUTH 


3061 

(CR3061A) 

SIDE 1 


STEREO 

Produced By: 
Shannon Williams 
Arranged By: 
Jack Williams 
© 1975 Nashboro 




1. I MAY NEVER PASS THIS WAY AGAIN— 5:07 
(J. Edmonds Publications) 

2. LORD, DON’T LET ME FAIL-4:26 

3. BORN FREE— 2:44 

(Barry— Black, Screen Gems Columbia) 

4. WHEN THE ROLL IS CALLED UP YONDER— 1:45 

5. I’M A SOLDIER IN THE ARMY— 2:45 
(C. Ward— Savoy Music Co.) 


# 





3061 

(CR3061 B) 

SIDE 2 


CREED 

RECOR 


STEREO 


JOHN EDMONDS' GOSPEL TRUTH 


Produced By: 
Shannon Williams 
Arranged By: 
Jack Williams 
® 1975 Nashboro 


1. I’VE HAD MY DAY— 4:27 

(M. Williams, Savoy Music BMI) 

2. HE KNOWS HOW MUCH WE CAN BEAR— 5:34 
(Martin Studio of Music) 

3. AMERICA— 3:28 

4. PACKING UP, GETTING READY TO GO— 2:18 
(C. Ward, Savoy Music BMI) 

5. HAND WRITING ON THE WALL — 3:05 


°On n . 

C Q -/on wfood\a n<J 






T.EJ. #2004 
33 i/3 RPM 



1. SATURDAY N.GHT 

Welbeck Music Corp. (ASCAP) 

2. THE HUSTLE 

Van McCoy/ Warner Tamerlane (BMI) 


Sweet Publg. Ltd. (BMI) 


3. FOX ON THET RUN 

4. NIGHTS ON BROADWAY 

Casserole Music Corp. (BMI) 

5. GET DOWN TONIGHT 

Sherlyn Publg. Co. (BMI) 

6. THAT’S THE WAV I LIKE IT 

Sherlyn Publg. Co. (BMI) 

7. FLV ROBIN FLY 


Midsong M 
8. EASE ON DO 


Music, Inc. (ASCAP) 
ROAD 


WN THE 

Fox-Fanfare Music, Inc. (BMI) 

9. LOVE WILL KEEP US TOGETHER 
Don Kirshner Music, Inc. (BMI) 

® 1977 T.E.J. Records 






T.E.J. #2004 
33 1/3 RPM 


Record #1 
Side B 


1. CONVOY 

American Gramaphone (SESAC) 

2. SWEAR IN’ TO GOD 

Heart’s Deliaht/Caseyem/Desiderata (BMI) 

3. GET UP AND BOOGIE 

Midsong Int’l. (ASCAP) 

4. SHOP AROUND 

Jobete Music Co. (ASCAP) 

5. FOOL TO CRY 

Promopub B.V. (ASCAP) 

6. BOOGIE FEVER 

Perren-Vibes (ASCAP)/(Bull Pen (BMI) 

7. FOOLED AROUND AND FELL IN LOVE 

Crabshaw Music (ASCAP) 

8. ONLY SIXTEEN 

Kags Music Corp. (BMI) 


® 1977 T.E.J. Records 




T-E-J Records 


“THE BIG 50“ 


By Dimensional Sound 

1. WELCOME BACK 

John Sebastian (BMI) 


T.E.J. #2004 
33 1/3 RPM 


Record #2 
Side A 



2. DISCO LADY 

Groovesville (BMI)/Conquistador JASCAP 

3. RIGHT BACK WHERE WE STARTED FJR O 

ATV/Unlversal Songs (BMI) 

4. LOVE HANGOVER 

Jobete Music Co. (BMI) 

5. MORE, MORE, MORE 

Buddah/Gee Diamond MRI (ASCAP) 

6. 50 WAYS TO LEAVE YOUR LOVER 

Paul Simon (BMI) y 

7. MAKING OUR DREAMS COMFTRUE 

Bruin Music Co. (BMI) ' 

8 YOU SHOULD BE DANCING 
Casse*ole/Unlchftppet1 (BMI) 

9. (SHAKE, SHAKETSHAKE) 

SHAKE YOUR BOOTY 
Sherlyn Music (BMI) 

® 1977 T.E.J. Records 





Records 


» * 


“THE BIG 50 
By Dimensional Sound 


\ 



T.E.J. #2004 

33 1/3 RPM 


* 


Record #2 
Side B 


1. 

2 . 


4. 

5. 

6 . 


LOVE ME 


Music ^BM I ) 


SAV YOU 
Genton 

BEST DISCO IN TOWN 
Can’t Stop (BMI) 

A FIFTH OF BEETHOVEN 
RFT Music (BMI) 

DISCO DUCK (PART 
Stafree (BMI) 

STILL THE ONE 

Siren Songs (BMI) 

DON’T GO BREAKING 
Bi 

I’LL 

Pink Pelican Music (ASCAP) 

IF YOU LEAVE ME NOW 

Big Elk/Polish Prince (ASCAP) 


ig Pig/Leeds (ASCAP) 
PLAY THE FOOL 



© 1977 T.E.J. Records 



HEART 




T-E-J Records 


k 4 


THK BIG 50 


1 4 


By Dimensional Sound 


.E.J. #2004 
3 1/3 RPM 


Recon 
Side A 


#3 




1. HEAVEN MUST BE MISSING AN ANGEL 

Bull P en/Perren Vibes (BMI/ASCAP) 

2. PLAV THET FUNKY MUSIC 

Bema/Blaze (ASCAP) 

3. SHE’S GONE 

Unichappell (BMI) 

4. I’D REALLY LOVE TO SEE YOU TONIGHT 

Dawnbreaker (BMI) 

5. GETAWAY 

Kalinba (ASCAP) 

6. LOVE IS LIKE A HEAT WAVE 

Jobete Music Co. (ASCAP) 

7. S.O.S. 

Countless Songs (BMI) 

8. HIJACK 

Dunbar Music, Inc. (BMI) 


© 1977 T.E.J. Records 


T-E-J Records 



T.E.J. #2004 
33 1/3 RPM 


1. SARA SMILE 

Unichappell Music, Inc. (BMI) 

2. AFTERNOON DELIGHT 

Cherry Lane (ASCAP) 

3. THAT’LL BE THE DAY 

MPL Communications (BMI) 

4. NEVER GONNA FALL IN LOVE AGAIN 

C.A.M. - U.S.A. (BMI) 

5. I LOVE MUSIC (PART I) 

Mighty Three Music (BMI) 

6. SI LLY LOVE SONGS 

MPL Communications (BMI) 

/. GET THE FUNK OUT MA FACE 
Kidada/Goulgris (BMI) 

8. LOWDOWN 

Boz Scaggs/Hudmar (ASCAP) 

© 1977 T.E.J. Records 


“I WANNA BE A STAR FOR YOU” 

David Anthony 


Arranged and Conducted by Hank Levy 



STEREO 


Side One 

"SONIC PRESENCE" 


BRC 3689-A 
33 V 3 R.P.M. 


1. I WANNA BE A STAR FOR YOU (1:51) 

(A. L. Ruzicka) 

2. ONLY TRUST YOUR HEART (ASCAP) (3:01) 

(Carter-Cann) 

Music Corporation of America 

3. THE LOOK OF LOVE (ASCAP (2:17) 

(From the Columbia Picture, "Casino Royale") 
(David-Bacharach) Colgems Music Corp. 

4. A TIME FOR US (2:42) Flute: David Anthony 
(Love Theme from "Romeo & Juliet") 

(Rota - ASCAP) 

5. NOTHING CAN CHANGE ME (2:14) 

(A. L. Ruzicka) 


“I WANNA BE A STAR FOR YOU” 

David Anthony 


Arranged and Conducted by Hank Levy 


Side Two 

"SONIC PRESENCE" 


STEREO 

BRC 3689-B 
33 % R.P.M. 


1. ALONE (BMI) (2:54) (Objective Music) 

(Hank Levy - Lyric, Lou Savary) 

2. YOU’RE A PART OF MY MIND (2:23) 

(G. Maxwell - J. Rubino - L. D’ Eugenio) 

3. LITTLE ROOM (1:48) (A. L. Ruzicka) 

4. WATCH WHAT HAPPENS (2:C4) Flute: David Anthony 
(M. Legrand - N. Gimbel) 

(South American Music) (BMI) 

5. A HOUSE IS NOT A HOME (ASCAP) (3:36) 
(David-Bacharach) 

(Joseph E. Levin, Inc.) 

6. VASECTOMY (1:00) Flute: David Anthony 
(Very Embarrassing - Hank Levy) 

Recorded by Bradley Recording Co. 

Baltimore, Maryland 21201 


Publish, 



„ to uVedbV Special Arrange meof . 

hP y°*" Tea “y& 


GENESIS 


Records 


“King” Raymond Green 
and Powerhouse 


I’M DOIN’ BADD 

Written by Richard ‘Pittsburgh Slim” Cobb 


|| VOCal ( 5 : 26 ) 

II. Instrumental ( 5 : 26 ) 






PRODUCTIONS 


Stereo 33.3 RPM-00160A 


Produced by Al Johnson and “King” Raymond Green for Powerhouse Productions 
Executive Producers Otis W. Barkley, “King” Raymond Green and Kenneth Arnold 
Arranged by Al Johnson and “King” Raymond Green 


Al Johnson / Keyboards • Greg Dunn / Guitar 
“King” Raymond Green / Percussion and Synthesizer Programming 


Ron Holloway / Tenor Saxophone 
Background Vocalists: Semon “Tiny” Holmes. 


Christine “Kissy” Thomas, Al Johnson 


Recorded at Central Recording Studio 
Engineers: Bill Plummer and Kevin Morales 

Additional Production: Horizon Sounds 
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“King” Raymond Green 
and Powerhouse 


I’M THE KING 
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Written by Richard “Pittsburgh Slim” Cobb 
Al Johnson • “King” Raymond Green 


I. Vocal (6:00) 

II. Instrumental (6:00) 


Stereo 
33.3 RPM 
001 60B 


PRODUCTIONS 


Produced by At Johnson and “King” Raymond Green for Powerhouse Productions 
Executive Producers Otis W. Barkley, "King” Raymond Green and Kenneth Arnold 
Mixed at Horizon Sound Studio by Gerhard “The Juice” Joost ii 
and "King" Raymond Green 

Al Johnson / Keyboards 

•King” Raymond Green / Percussion and Synthesizer Programming 
Ron Holloway / Tenor Saxophone 


Background Vocalists: Semon “Tiny” Holmes, 
Christine “Kissy” Thomas, Tammy Brown, Joy Taylor, 
Tamara Taylor, Avery Taytor, Joy Covington 
Tory Covington, "Jamie” 
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Sides A & B 

33 1/3 RPM 


FOR PROMO USE ONLY 


Records 

Side A:: Digital Freaks Breakin’ Da Beats Club Mix 
Side B:: Digital Freaks Rockin’ Da House Club Mix 

©2003 Caliber Records, Inc. 

®2003 Magic People Music (SOCAN) / 2003 MusicWorks BMI 
Produced by the Digital Freaks “Christian Dio & Daniel Geary" 

Recorded & Mixed at C3 Sound Factory 
Universal Studios, Orlando, Florida, USA 

www.caliberrecords.com 

For DJ Bookings: 
bookings@caliberrecords.com 
1-866-278-7780 



PARTY PEOPLE 





For DJ Ronkinos: 

w 

bookings@caliberrecords.com 

1 - 866 - 278-7780 
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STEREO 

® 1987 CBS Inc. 



ZAS 2749 

XSS 176158 
Time: 5:09 


JAMES ROBINSON 

CAN WE DO IT AGAIN (12" version) 

-F. A. Haqq - P. Lord - J. Robinson- 
Taken From The Tabu Lp: "GUILTY" BFZ 40823 
Produced by FAREED/Publisher: Fah Music Publishing 
Avant Garde Music Publ./Leosun Music (ASCAP) 
Deelahk Publishing Co. /Interior Music (BMI) 

DEMONSTRATION 




NOT FOR SALE 
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33 1/3 RPM 

STEREO 

©1987 CBS Inc. 


ZAS 2749 

XSS 176159 


JAMES ROBINSON 

1 . CAN WE DO IT AGAIN (Instrumental) 5:09 

2. CAN WE DO IT AGAIN ( 7 " version) 3:59 

-F. A. Haqq - P. Lord - J. Robinson- 
Taken From The Tabu Lp: "GUILTY" BFZ 40823 
Produced by FAREED/Publisher: Fah Music Publishing 
Avant Garde Music Publ./Leosun Music (ASCAP) 

Deelahk Publishing Co. /Interior Music (BMI) 

/s DEMONSTRATION . 
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SIDE ONE 


B-1002 


1 . if i ever got you in my arms 3:03 

(Michael Foster/Silverline/BM l-Jimbeau Hinson/Goldline/ASCAP) 

2. me and little martha 3:46 

(Michael Foster/Silverline/BM I) 

3. july and january 3:37 

(Michael Foster/Silverline/BMI- 
Jimbeau Hinson/Goldline/ASCAP) 

4. only one i love 

(Michael Foster/Silverline/BMI - 
Jimbeau Hinson/Goldline/ASCAP) 

5. and we knew 3:48 

(Michael Foster/Silverline/BMI) 



BREWSTER. ..WHO? 


SIDE TWO 


B-1002 


1 . the secret of love 3:36 

(Michael Foster, Walter Carter/Silverline/BM I) 

2. back to us again 4:05 

(Michael Foster/Silverline/BM I ) 

3. love insurance 3:37 

(Michael Foster, Jimmy Tarbutton/Silverline/BM I 

4. magic words 3:05 

(Michael Foster/Silverline/BMI) 

5. somebody else’s dream 3:59 

(Michael Foster/Silverline/BMI) 


Promotional Copy 
NOT FOR SALE 



I WASN’T BORN YESTERDAY 


(Allan Clarke, Spencer Proffer & Randy Bishop) 


ALLAN CLARKE 

STEREO 



Vocal 

33 1/3 rpm Produced by Spencer Proffer 


(ST- A-35000-PR) 


for The Pasha Music Organisation 
Engineer: Larry Bfown 

Pub., Intersong Music, Timtobe Music, ASCAP 
ATV Music Corp., Sashasongs Unltd., 
Irving Music Co., Inc., BMI 

From Atlantic LP 19175- 
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Time: 3:51 




n 


n 



' *«■ ■' ’'iiMi/nr. 'iMnnHWim irHtlfnTr 




LR -600321 


“Richard Pryor Live 

RICHARD PRYOR is among America's foremost humorist today. 

He plays to standing room audiences wherever he goes. He — 

is a well known face to movie audiences and his records are 
enjoyed by countless listeners. Herein, you will find some 
of Richard's funniest routines delivered in a style that 
only a person of his caliber can deliver. 


side one 

MEETIN' THE LORD 
FAITH HEALER 
LINE-UP 

FANTASY FILMS 
IN THE CAN 
V-E-G-A-S 


side two 

BACK AT SCHOOL 
NEGRO 

IN THE CAN AGAIN 
YANKEE GO HOME 



ALL MATERIAL WRITTEN BY RICHARD PRYOR PUBLISHED BY BLACK RAIN MUSIC. 
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IBA CLINICAL RECORD 


an audio-visual journal 
devoted to postgraduate reviews 
of diagnosis and therapeutics 


Issued as a medical service by 

Ciba Pharmaceutical Products Inc. 


ON CONGESTIVE HEART FAILURE 


The striking manifestations of congestive 
heart failure-dyspnea and orthopnea, cardiac 
asthma and Cheyne-Stokes respiration, cyano- 
sis. generalized edema which is most severe in 
the dependent portions of the body, ascites and 
anasarca, weakness, cough, engorged neck 
veins, pulsus alternans, the signs of hydro- 
thorax — could hardly escape the attention of 
observers even in primitive societies. These 
symptoms and signs were recorded in ancient 
times, and documented in medical writings 
which still survive. 

Singly or in various combinations, these in- 
dications may occur from a variety of causes 
originating in many different organs. Their 
proper interpretation and rational treatment 
in a given case depend upon precise identifica- 
tion of the cause and a clear understanding of 
the way in which the symptoms and/or signs 
are produced. For many centuries, they were 
rarely attributed to heart disease and were 
then apt to be explained incorrectly. 

Dropsy is mentioned in The Yellow Emper- 
or’s Classic of Internal Medicine, a Chinese 
medical volume of circa 2G00 B.C., and in the 
Atharva-Veda of India, circa 1000 B.C. Greco- 
Roman medical writings refer frequently to 
dropsy, ascites and anasarca. Hippocrates 
(460-377 B.C.) discusses both dyspnea and 
dropsy and warns of the serious prognosis of 
the latter. Erasistratus (310-250 B.C.) 
ascribes dropsy to plethora, the overfilling or 
stagnation of blood in the arteries. Contrary 
to the prevailing contemporary belief that the 
arteries contain air, Erasistratus asserted 
that they contain blood, but erred in believing 
that blood flowed from the veins to the arteries 
via undisclosed minute vessels. 

Like Hippocrates, Aretaeus the Cappado- 
cian (fl. 2nd-3rd cent.) was a keen observer 
and his descriptions are invariably good. In 
discussing dropsy, Aretaeus says: 

“The symptoms are very great and very easy 
to see, to touch and to hear; in Ascites, for 
example, to see the tumidity of the abdomen, 
and the swelling about the feet; the face, the 
arms, and other parts are slender, but the 
scrotum and prepuce swell, and the whole 
member becomes crooked, from the inequal- 
ity of the swelling: — To touch — by strongly 
applying the hand and compressing the 
lower belly; for the fluid will pass to other 
parts. But when the patient turns to this 
side or that, the fluid, in the change of pos- 
ture, occasions swelling and fluctuation, the 
sound of which may be heard. But if you 
press the finger firmly on any part, it be- 
comes hollow, and remains so for a consider- 
able time. These are the appearances of 
Ascites.” 

Paul of Aegina (G25-G90) in discussing ede- 
ma, mentions edema of the feet, but is primar- 
ily concerned with hydrothorax. He refers to 
all dyspnea unaccompanied by fever an asthma. 

Now, while the causes of dropsy were ob- 
scure to the ancients, they realized that water 
was retained by the body. It was only logical 
to relieve the victim by promoting diuresis. 
Among the many therapeutic agents used for 
dropsy are a number which were intended to 
produce a diuretic effect. 


Hippocrates prescribed a draught of canthar- 
ides for a dropsical person. Aurelius Corne- 
lius Celsus (25 B.C.-50 A.D.) recommended 
venesection for dyspnea which is hardly mean- 
ingful since he prescribed bleeding for innu- 
merable complaints. Pedacius Dioscorides (fl. 
GO) recommended as diuretics, dill, anise, bit- 
ter almond, urine and juniper, and is said also 
to have mentioned squill. 

Squill has an amazingly long therapeutic 
history, although not always used as a diuretic. 
It is mentioned in the Ebers Papyrus. Pytha- 
goras (580-489 B.C.) wrote a treatise on it 
and is credited with having introduced vinegar 
of squill. Hippocrates used squill as a deter- 
gent for ulcers and as an electuary for empy- 
ema. Pliny (23-79) recommended it as an 
anthelmintic, and Galen (130-200) for the 
treatment of epileptics. It was not until the 
18th century that Francis Home (1719-1813) 
demonstrated its action on the heart. 

Paul of Aegina treated ascites with hydra- 
gogues and by evacuating the fluid through a 
copper tube inserted through an incision in 
the linea alba. He warned against too rapid 
evacuation of the fluid, advising that small 
amounts be removed day by day. As further 
therapy, he recommended the application of 
heat and restriction of fluid intake. 

For some sixteen hundred years after the 
Birth of Christ, little, even of a purely descrip- 
tive nature, was added to knowledge of these 
symptoms. Except for rare and isolated obser- 
vations, there was nothing to associate them 
with the heart. In the 15th century, Bartolom- 
meo Montagnana (7-1400) ascribed cough to 
disease of the heart and may have observed 
pulmonary congestion secondary to heart fail- 
ure. He also described an irregularity of the 
pulse, possibly auricular fibrillation, in what 
appeared to be heart failure. 

During the medical renaissance which began 
in the lGth century, there were many new 
observations. There were also reports which 
clearly identified relations between symptoms 
and disease which had hitherto been overlook- 
ed, or suggested with uncertainty. 

Giorgio Baglivi (1669-1707) wrote a classic 
description of heart failure. Francesco Alber- 
t in i (1662-1738) described pulmonary edema, 
attributing it to impaired circulation through 
the heart. He emphasized the importance of 
dyspnea as a symptom and ascribed it to con- 
gestion of the lungs, contending that it led to 
hydrothorax. Raymond Vieussens (1641-1716) 
related asthma and hydrothorax to heart dis- 
ease and contended that cyanosis is not neces- 
sarily due to the admixture of venous and ar- 
terial blood, thus anticipating anoxic cyanosis. 

Giovanni Lnncisi (1G54-1720) described en- 
gorgement of the neck veins as a sign of dila- 
tation of the right ventricle. Friedrich Hoff- 
man (1660-1742) described convulsive asthma 
associated with dropsy. Jean-Baptiste de Senac 
(1693-1770) discussed asthma in relation to 
heart disease and identified orthopnea and 
edema of the legs with heart failure. 

Especially important were the clinical con- 
tributions made by Jean-Nicholas Corvisart 
(1755-1821). He noted the etiologic relation 
between valvular lesions of the heart and heart 
failure, which he described in three stnges. 


A contemporary classic in therapeutics was 
William Withering’s (1741-1799) account of 
the purple foxglove. The medicinal usefulness 
of the plant was recognized in the 16th cen- 
tury. First described by Leonhard Fuchs 
(1501-1566), a German herbalist, it was dis- 
cussed in occasional medical writings, but was 
not commonly used until popularized by With- 
ering. Withering began to investigate the plant 
in 1775, after hearing of its diuretic action 
“from an old woman in Shropshire.” He gave 
a preliminary report in 1779, but did not pub- 
lish his classic until 1785. His investigations 
were good, but incomplete. He did not know, 
nor was it appreciated for many years, that the 
site of action is the heart. Until well into the 
19th century, digitalis was thought to act on 
the kidneys and to relieve the heart by remov- 
ing edema fluid from the body. Withering 
clearly described its toxic effects, but other 
physicians ignored his warnings. The resulting 
bad effects brought foxglove into ill-repute and 
it remained in disfavor for many years. 

The need for discovering the causes and na- 
ture of ascites was an urgent clinical problem 
at the beginning of the 19th century. It was 
known that anasarca might be associated with 
anemia, or cardiac or renal disease, but it was 
not understood why this was so. Cardiac edema 
was explained by the theory that fluid accumu- 
lated in the serous cavities because the body 
could not absorb it, and that impaired heart 
action was the consequence, rather than the 
cause of the effusion. 

The first half of the 19th century produced 
substantial progress. James Hope (1801-1841) 
described cardiac asthma and the effect on the 
lung of left ventricular failure. John Cheyne 
(1777-1836) gave the first account of Cheyne- 
Stokes respiration. Richard Bright (1789- 
1858) presented his classic description of 
nephritis and distinguished between renal 
dropsy and dropsy from other causes. But now, 
with the coming of the mid-century, a new and 
richly rewarding way to knowledge and under- 
standing appeared to supplement and in many 
instances to replace the ancient and traditional 
methods of clinical observation and patho- 
logical examination. This was the experimen- 
tal method in which the principles and 
techniques of physiology, pharmacology and 
chemistry were applied to planned experiments 
designed to seek out the answers to unsolved 
medical problems. Progress, hitherto so pain- 
fully slow, was quickly accelerated, almost be- 
yond belief. 

Within the span of a lifetime, many of the 
observations made during previous centuries 
had been studied experimentally and their 
mechanisms discovered, or else tentatively ex- 
plained by a sound working hypothesis. During 
the same period, specific therapy was being 
established on the basis of observed pharma- 
cological actions. In retrospect, it is indeed 
fortunate that these revolutionary advances 
occurred at this particular time for the twen- 
tieth century brought a steadily increasing 
incidence of heart disease. The means for the 
rational management of congestive heart fail- 
ure had arrived at the eleventh hour. 

Charles Marpi.e, M.D. 


ARTHUR C. 
DeGRAFF. M.D. 



Professor of Therapeutics at 
New York University Col- 
lege of Medicine, Past- 
President of the American 
Therapeutic Society, Fellow 
of the New York Academy 
of Medicine, Chairman of 
the Scope Committee of the 
United States Pharmaco- 
peia, consultant, researcher, 
teacher, author, editor, and 
busy private practitioner, 
Dr. DeGraff’s professional 
activities for almost -40 
years have been marked by 
signal accomplishments in 
the therapy of cardiovascu- 
lar diseases. Drawing upon 
his vast experience in the 
clinic and the laboratory, 
Dr. DeGraff presents in the 
enclosed recording a unique- 
ly lucid and useful discus- 
sion on the control of 
congestive heart failure. 





EMOTIC’l 






1 — l l ' l l' 


HE’LL TAKE AWAY THE PAIN 
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K&unson 
btoBurgin 
Virgie McDowell 
Stephanie Townsend 
Kathy Wright 
Jerome Dawson 
Joe Hundley 
Alton Johnson 
Raymond Lindsey 



VERNON JONES SINGERS 


Jessie Carter 
Deborah Harris 
Marie Hundley 
Gwen McClure 
Josephine McPhail 
Sheila Price 
Musicians: Leroy Jenkins 
Anthony Taylor 
Howard Taylor 


SIDE A 

HE’LL TAKE AWAY THE PAIN 

Lead Vocal: Vernon Jones 

RUNNING FOR JESUS 

Lead Vocals: Vernon Jones And Jackie Brunson 

I NEED THEE 

Lead Vocals: Vernon Jones And Sheila Price 

HOLD ON 

Lead Vocals: Vernon Jones And Jessie Carter 


Album Designed by Edward White 
Recorded at Presence Studios 


He’ll Take Away The Pain 

Lead: 

This pain may be here today, 

But today will soon fade away. 

You may be in sorrow, 

But look for tomorrow. 

God will take away the pain. 

Chorus: 

He’ll take away the pain 

So your heartaches won’t remain. 

You may be in sorrow, 

But look for tomorrow. 

My God will take away the pain. 

Lead: 

Your friends, your friends 
may hurt you. 

While others, others may 
desert you. 

You may find yourself standing 
alone. 

Hold on! Hold onl 

One day the pain will be gone. 

Chorus: 

He’ll take away the pain 

So your heartaches won’t remain. 

You may be in sorrow, 

But look for tomorrow. 

My God will take away the pain 


Written by Edward White 

Sung by Vernon Jones 


SIDE B 

IF I CAN HELP SOMEBODY 

Lead Vocal: Vernon Jones 
Background Vocals: Shirlene Powell-Hodge 
and Jackie Powell 

LIFTER OF MY HEAD 

Lead Vocals: Vernon Jones and 
Shirlene Powell-Hodge 

’TIS SO SWEET 

Lead Vocal: Vernon Jones 

HE’S DONE SO MUCH FOR ME 

Lead Vocal: Vernon Jones 


For Concert Information or 
To Be Placed on Our Mailing List 
Write or Call: 

The World of Gospel 
P.O. Box 3882 
New Haven, CT 06525 
(203) 786-5530 




World 


Special thanks to the following individuals: Reverend Hubert Powell for music, arrangements, and vocal on 
If I Can Help Somebody; Shirlene Powell-Hodge for Lifter Of My Head: and Jackie Powell and Shirlene 
Powell-Hodge, background vocals for If I Can Help Somebody. 


The 



Gospel a World of Gospel Production, P.O. Box 3882, New Haven, CT 06525 
Producer: Reverend Hubert Powell • Executive Producer: Edward White 

J988 The World of Gospel, Incorporated. All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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Chet Baker Quartet 
Jazz at Ann Arbor 
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CHET BAKER QUARTET-- JAZZ AT ANN ARBOR 

CHET BAKER, trumpet; RUSS FREEMAN, piano; CARSON SMITH, bass; BOB NEEL, drums 


Since 1880 the month of May has traditionally been dedicated to 
music in Ann Arbor, the setting of the University of Michigan's annual 
May Festival of classical works. Like so many other college and univer- 
sity towns throughout the country, Ann Arbor has customarily offered 
only the classics. Those interested in retaining and developing a musi- 
cal perspective, or simply looking for swinging jazz off the record, have 
had to seek the sounds elsewhere. 

Realizing that this musical bill of fare was not quite the fulfillment 
of popular taste, we set out to arrange some concerts of jazz — not to 
be confused with the occasional “jazz packages” that blow in and out 
of the area. The first of these was a concert by Dave Brubeck and his 
group, which resulted in five out of the seven tunes on Columbia’s 
“Jazz Goes To College” album. 

Then Chet Baker came to town on May 9, 1954 — a concert date 
that is likely to become a jazz milestone. In the last three years Chet 
Baker has earned the reputation as one of the most important young 
trumpet men on the progressive scene. Starting with the release of the 
first Gerry Mulligan Quartet album, Chet has won acclaim throughout 
the jazz world. His fresh concepts have deservedly brought him many 
awards and an increasing number of followers. In this album, Chet 


Baker is no longer simply the promising artist, but a jazz great. I sin- 
cerely believe that this performance represents a high point for Chet 
and for the men in the quartet. 

This Mother’s Day concert was one of the first appearances by 
Chet fronting his own group, a quartet complemented by Russ Free- 
man, piano; Carson Smith, bass; and Bob Neel, drums. Russ Freeman, 
always a fine musician, swings to an extent that has never before been 
recorded. Carson Smith’s beautiful perpetuation of beat and well- 
developed changes move the group as one. The final synthesis is 
accomplished by drummer Bob Neel. Altogether, this is as swinging 
a quartet as it has been my privilege to hear. 

When you have heard these sides, I am sure that you will be as 
thrilled as those at the concert, so let these eight samples be your 
introduction to something truly exciting in jazz. 

— Olhe McLaughlin 
Promoter of “Jazz at Ann Arbor” 

Cover drawings art by Colleen Lewis 
Cover design df Baker photograph are by Will ia m Claxton 

A Richard Bock Production 



SIDE I: 

LINE FOR LYONS 
Composed by Gerry Mulligan 
(Skyview-Criterion, ASCAP. Time: 6:45) 

LOVER MAN 

By Roger Ramirez and Jimmy Sherman 
(Pickwick, ASCAP. Time: 5:45) 

MY FUNNY VALENTINE 
By Richard Rodgers anti Lorenz Hart 
(Chappell, ASCAP. Time: 4:55) 

MAID IN MEXICO 

Composed and Arranged by Russ Freeman 
(Har-Bock, BMI Time: 4:48) 

SIDE II: 

STELLA BY STARLIGHT 
By Victor Young and Ned Washington 
(Famous Music, ASCAP. Time: 4:17) 

MY OLD FLAME 

By Arthur Johnson and Sam Coslow 

(Famous Music, ASCAP. Time: 5:55) 

HEADLINE 
By Jack Montrose 
(Har-Bock, BMI. Time: 3:55) 

RUSS JOB 

Composed and Arranged by Russ Freeman' , 
(Har-Bock, BMI. Time: 5:55) 



Ollie McLaughlin, broadcasting from station WHRV in 
Ann Arbor, Michigan, is the first, and only, jazz disc-jockey 
in that area. He has maintained an interest in modem jazz 
since its inception , and has constantly worked ft> bring the 
great jazzmen to the fans, in person. 

As far back as 19-47 and 1948, Ollie nos holding dances 
and concerts featuring names like Sara Vaughan. Buddy 
Rich, Count Basie, Woody Herman. Duke Ellington, Stan 
Getz, Lester Young and a host of others. He teas one of the 
nation s few promoters to sign up the Bird and Diz group, 
and lattr brought in Diz's big band. More recently, in a fur- 
ther effort to bring jazz to the people, he has featured Bru- 
beck, Louis Armstrong , and. of course, Chet Baker. 

"If people could hear jazz often enough, in person and on 
records, perluips more and more' of them could begin to ac- 
cept and understand it." That's the idea Ollie winks from; 
with a three hour recortl show every night, where he can 
play just as much jazz as he wishes, and with concerts like 
the one here recorded, it is inevitable that more people will 
leant to enjoy jazz music. 
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Here I Am 

What The World Needs Now 
Do You Know The Way To San Jose 
You’ll Never Get To Heaven 
(If You Break My Heart) 

I Just Don’t Know What To Do With Myself 
Wives and Lovers 
Walk On By 

A House Is Not A Home 
Alfie 

The Look Of Love 


STEREO 


,V H 


BURT BACHARACH 

S0NGB00K 






Trains and Boats and Planes 


SUNGBV 

SHEILA SOUTHERN 




SIDE ONE 
Here 1 Am 3:26 

What The World Needs Now 2:17 
Do You Know The Way To San Jose 2:36 
You’ll Never Get To Heaven 3:23 
(If You Break My Heart) 

1 Just Don’t Know What To Do With Myself 2:49 
Wives and Lovers 1:52 


SIDE TWO 
Walk On By 3:42 
A House Is Not A Home 2:58 
Alfie 2:30 

The Look Of Love 2:41 

Trains And Boats And Planes 2:46 

This Girl’s In Love With You 3:1 1 


BURT BACHARACH 

SUNG BY S0NGB00K 

SHEILA SOUTHERN 


What the world needs now, this album offers... a song book of the best of Burt Bacharach beautifully arranged 
and superbly sung by the international star Sheila Southern. 

Burt Bacharach has broken all the rules! To the public, song writers are in general relatively unknown. 

Burt Bacharach is indeed the exception. Not only are his songs famous, but he himself is constantly sought for 
network TV and personal appearances. Many composers run through hot and cold periods between hits. 

Burt Bacharach follows a hit with another and another. Barely past 40 years old, he has almost as many gold records 
and has already garnered two “Oscars,” a “Tony” and an “Emmy" award— a feat many of our most venerable 
song writers don't accomplish in a lifetime. To top this success off, he's married to film lovely Angie Dickinson 
and that speaks for itself. 

His music is often described as an extension of himself— vital, dynamic and a rhythmic reflection of today’s 
happening pace. It is unconventional, but not without purpose. It's individual with strong identity. It pulsates with 
the rhythms of life. You can always tell a Burt Bacharach tune by the beat of it. 

Like all things satisfying, one Bacharach tune leads to the desire to hear another. Here recorded in exciting stereo 
is the best of Burt Bacharach— a song book of his most beautiful music superbly arranged and uniquely interpreted 
by Britain’s popular songstress Sheila Southern. 

Sheila Southern— like Burt Bacharach— is no stranger to show business. One of the busiest stars on the international 
scene, Sheila is a favorite with TV and concert audiences all over Europe. In her native England her recordings are 
among the top selling. She’s also a regular on the top entertainment shows on both the BBC and the IT A networks. 

This blue-eyed, fair haired song thrush has in her early years— like Burt Bacharach— captured the hearts and 
imagination of her public with her vibrant interpretations of today's youthful music appetites. The BBC chose 
her from many talented performers to represent Great Britain at the International Music Festival. With top artists 
from all over Europe participating, she walked away with honors and firmly established herself as an 
international star. 


Sheila is indeed a natural for Burt Bacharach’s music and Hal David's haunting lyrics. She adds exciting new 
dimension and meaning to her soul appealing rendition of “What The World Needs Now," the seductive 
“Look Of Love,” the searching “Alfie,” the heartbreak of “Walk On By," the sophistication of “Wives and Lovers" 
and the true confession of “This Girl’s In Love With You." 

The Bacharach-David collection is topped off with a fast-paced “Do You Know The Way To San Jose," 

“Trains And Boats And Planes," “You'll Never Get To Heaven." Another side of Burt Bacharach comes out in this 
album with the soulful “I Just Don’t Know What To Do With Myself" and “A House Is Not A Home.” Plus a bonus 
of a rare and beautiful performance of "Here / Am.” 

And here you are. A truly wonderful and rewarding Burt Bacharach song book sung by Sheila Southern. An album 
you’ll be enjoying again and again. The now sound of Burt Bacharach will be as new tomorrow as it is 
exciting today. 


Recorded in England at Pye Studios Producers: Derek Boulton & Monty Presky Arrangements: Derek Cox 
Orchestra Conducted by Paul Fenoulhet with The Mike Sammes Singers Recording Engineer: Bob Auger 
Mastering Engineer: Gene Sayet Cover Photo: Douglas Playle Art Direction: Fred Hubicki 
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Now Available! SUE RANEY’S PEOPLE TREE 

Vocal arrangements with piano accompaniments, 
from your local Music Store, Bible Book Store 
or ordered directly from the publisher, 
Lexicon Music. Inc,, Waco, Texas 76704 
#37549, $1.95 


The first time I ever heard a Ralph Carmichael arrangement was 
some years ago and. as his music kept carrying the sounds to my 
soul, I said to myself, “Someday I would love to make a sacred 
album like that with Ralph Carmichael." Well, it happened and 
here I am! ■ When I was asked to fulfill this project, I was 
eager and a little scared, wondering if I could write my 
thoughts and express my faith through words and music. 

I tried to base each song on a Biblical thought that espe- 
cially has touched me. ■ The different choral groups who 
so willingly helped make my songs more than just notes 
and words were wonderful! Each group added their own 
special qualities to each song. I thank them all for their 
talents. ■ With all my heart I want to thank my friend, 

Ralph Carmichael, for planting the seed and allowing 
the PEOPLE TREE to grow into completion. 

—Sue Raney 


Side t 

1. THE JESUS PEOPLE TREE/Sunshlne 

(Hebrews 12:1 - John 15:5) 

2. GLORY LAND/New Hope 

(John 4:14) 

3. WAS HE EVER LONELY?/Certaln Sounds 

(Matthew 26:40) 

4. PUT ’EM RIGHT ON/Young People Girls 

(Ephesians 6:13—18) 

5. LOVE NEVER GIVES UP/Young People 

(I Corinthians 13:13) 

Side 2 

1. ONE WAY/New Hope 

(John 14:6) 

2. THE WIND AND THE SPIRIT/Cerlaln Sounds 

(John 3:8) 

3. WHAT IS ME?/Young People 

(Hebrews 2:6) 

4. REASSURANCE/Young People Girls 
(Hebrews 10:22) 

5. AS A CHILD/Sunshine 
(Matthew 18:3) 

All songs written by Sue Raney 
ARRANGED BY RALPH CARMICHAEL 
Produced by Loo Glllotto 
Bnckllner photography by Brian Terrell. 

Jorry Fitzgerald & Woody Woodward 

Design & color photography by Woody Woodward Graflx 


MUSIC BOOK 

FOR YOUR CHOIR! 

The complete vocal score as featured in 
this Light album is now available from 
your local music store, Bible Book Store 
or ordered directly from the publisher: 
LEXICON MUSIC, INC.. WACO. TEXAS 76703 
SUE RANEY S PEOPLE TREE 
= 37549 — $1.95 


® 1972 LEXCON MUSC tgC 


RECORDS • a division Of Lexicon Music. Incorporated • WACO. TEXAS 
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DOES IT INTERNATIONAL WAY 
PROFESSIONALLY 
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SIDE A 

1. Nakoloba Te Madia I 

2. Nakoloba Te Madia II 

3. Mbote Ya Kinvuanga I 

4. Mbote Ya Kinvuanga II 

SIDE B 

1. Sukaina I 

2. Suknina II 

3. Pika Pende I 

4. Pika Pende II 


ISALP 001 STEREO 


Kiesse 

Kiesse 

[Disco Version] Tabu Ley 
[Disco Version] Tabu Ley 


[Tabu Ley] 
[Tabu Ley] 
[Tabu Ley] 
[Tabu Ley] 
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to NASSAU 
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8966 Washington Boulevard • Culver City, California 90232-2326 • 1213) 840-4000 

1 0 • Otl&AJf V f^/i .Ifr.Pb.. 

Superstar Concert Series - David Bowie 

Show #90-47 for broadcast the weekend of November 24-25, 1990 


Incue: Applause into "Miller Lite presents..." 

Open Bbds.: Miller Lite, T.G.I. Friday’s 

Seg 1 - 18:40 

Side 1 


Commercials: :30 Miller Lite 

:30 Trident 

Content: Space Oddity 

Changes 
<r 7VC15 

Rebel Rebel 

Commercials: :60 T.G.I. Friday's 

:30 Miller Lite 

Outcue: "...of the Superstar Concert Series." 

Local Break 2:00 


Incue: Applause into music 

Content: Ashes To Ashes 

* Starman 

Fashion 

Commercials: :30 Miller Lite 

:30 Trident 
:30 U.S. Marines 

Outcue: "...when we return." 

Seg 2 - 15:37 

Side 2 


Local Break 1:00 


Incue: Applause into music 

Content: 4 Life On Mars 

v Blue Jean 

Let’s Dance 

China Girl 

Commercials: :30 Dentyne 

:30 K-Mart Photo 
:30 Miller Lite 

Outcue: "...right after this." 

Seg 3 - 19:32 

Side 3 


Local Break 1:00 


Incue: Applause into music 

Content: Sound And Vision 

Ziggy Stardust 

Commercials: :30 Miller Lite 

:30 U.S. Marines 
:30 Dentyne 

Outcue: "...more of the Superstar Concert Series." 

Seg 4 - 9:00 
Side 4 


Local Break 1:00 


*** Superstar Concert Series continues on next page *** 
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Superstar Concert Series - David Bowie 

Show #90-47 for broadcast the weekend of November 24-25, 1990 


Incue: Applause into music 

Content: * Station To Station 

Young Americans 

Commercials: :60 T.G.I. Friday's 

:30 Miller Lite 

Outcue: “...on the Westwood One Radio Network." 

Seg 5 - 16:04 

Side 5 


Local Break 1:00 


Incue: Applause into music 

Content: Suffragette City 

Fame 

Commercial: :30 Miller Lite 

Outcue: "...Milwaukee, Wisconsin." 

Seg 6 - 10:29 
Side 6 


Total time including local breaks: 1:35:22 (|> 


The promo is the last cut on side 6 





65 ' 



SIDE 1 

1. Light at the End of the Road (2:40) 

(Levy/Smoyer) lead vocal: Hub 

2. Little Girl (2:13) 

(Jones/Hanna) lead vocal: Beau 

3. Don't Steal My Heart (2:50) 

(Smoyer/Levy/Willson) lead vocal Hub 

4. All of You (3:15) 

(Levy/Smoyer) lead vocal: Rick 

5. Can’t Stop Lookin’ (2:25) 

(Levy) lead vocal: Rick 

6. I’m Not Telling You Now (2:01) 

(Smoyer) vocal: Rick 


THE LIMITS, four musicians with their roots in the60's"British 
Invasion" rock, have created a sound combining the upbeat feel 
of 60's pop with the instrumental muscle of 70’s rock and the 
studio craftsmanship of the 1980's. Two of the members, Rick 
Levy and Beau Jones, have been together nearly all of their 
musical lives, while Hub Willson and Peter Smoyer brought their 
own styles and successes from performing and recording bands 
to bear in the final product. 

All four have extensive song writing and performing 
experience in rock, R&B, and country. Their versatility is evident 
in several respects. THE LIMITS produced, engineered and 
wrote this entire album. All of them played several instruments on 
it and the lead vocals are shared among Levy, Willson and Jones. 
This arrangement gives THE LIMITS considerable flexibility in 
their sound while maintaining the band's standards for quality 
and taste... Standards which are evident inside this jacket. 


SIDE 2 

1. Just Another Girl (3:02) 

(Levy/Smoyer) lead vocal Rick 

2. Love, Love, Love (2:45) 

(Levy) lead vocal: Hub 

3. Holiday From You (2:44) 

(Levy/Smoyer) lead vocal: Beau 

4. Come to Me (3:30) 

(Levy) lead vocal Rick 

5. Take Your Heart Away (1:45) 

(Levy) lead vocal: Rick 

6. Midnight Madness (2:58) 

(Levy/Smoyer) lead vocal: Rick 



Beau Jones: bass, keyboards, vocals 


Hub Willson: drums, keyboards, vocals 


produced by: Pete Smoyer/Rick Levy 
engineered by: Pete Smoyer 

recorded at Mastersound Recording Studios, Bethlehem, Pa. 
cover design and photogrophy by: Hub Willson 
@7982 flying governor music 


Television studios courtesy of WFMZ, Allentown, Pa. 

The LIMITS wish to thank; Pam the weather girl 
Helen, Paul. Larry, Peggy, Ernie, John. Denny, 
Lori, Parri, Parke, Jonah, Tim, Dave & Brian 
for their contribution and support 


Manufactured in U.S.A. 

( P)and©1982 flying governor music 
1724 Elm St. Bethlehem, Pa. 18017 
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BERNARD HERRMANN CONDUCTING THE LONDON PHILHARMONIC ORCHESTRA 


NORTH BY NORTHWEST 
VERTIGO 

A PORTRAIT OF ‘HITCH’ 

(From “The Trouble With Harry”) 








I iniiitf wi'iuiviHvv*’ 


This record presents a musical anthology of the scores I composed for various films of Alfred 
Hitchcock. With the exception of VERTIGO, all of them are here presented for the first time on record. 
Most people think of Hitchcock as a master of mystery and suspense. Although this is funda- 
mentally true he is also a great romantic director, his films allowing enormous scope for sensual 
and lyrical musical treatment. This record displays many of his diversified talents, and in presenting 
these excerpts I hope to achieve a two fold purpose— to evoke the images of the films, and also to 
bring an enjoyment that is purely musical. ...... 

Beginning with PSYCHO, Hitchcock’s supreme achievement in suspense, the music is in the form 
of a narrative describing the action of the film. From the first high-driven rhythms, the tension is 
built through the various moods of the story, including the ghastly murder episodes and the hair- 
raising finale In using only strings, I felt that I was able to complement the black and white pho- 
tography of the film with a black and white sound. I believe this is the only time in films that a 
purely string orchestra has been used. _ , , , 

From the film MARNIE, the first excerpt depicts the emotional states of the heroine, her fears, 
her neurotic obsession with the color red, her love for her horse, and her kleptomania. The 
second is the music of the hunting scene in which her horse runs away with her, his subsequent 


death, and Mamie’s sorrow. 

NORTH BY NORTHWEST was the forerunner of all the James Bond films, and its overture is a rapid 
kaleidoscopic virtuoso orchestral fandango designed to kick off the exciting rout that follows. 

From the haunting film VERTIGO, three selections are included. The opening depicts the mystery 
and yearning of the film itself; then come the terrifying rhythms of the recurring nightmares and 
seizures of vertigo. The love music is a long crescendo of emotional fulfillment; it is unique in that 
practically the entire sequence is without any spoken dialogue and its effect is dependent on the 
fusion of image and sound. 

Everyone must be aware that Alfred Hitchcock appears in all his films, if only momentarily, and 
his caricature of himself is well known. With this in mind, I was inspired to comoose for this record 
a musical portrait of Hitchcock. The music I wrote for THE TROUBLE WITH HARRY furnished the 
ideal motifs and tunes for this piece. The film is in many ways the most personal and the most 
humorous of Hitchcock's entire output. It is gay, funny, macabre, tender and with an abundance of 
his sardonic wit, and I hope that my interpretation of these moods wlil in turn be transformed into 
a portrait of “Hitch." 



SIDE ONE 

PSYCHO (A Narrative for Orchestra) 

(Herrmann— ASCAP— 14:30) 

MARNIE 

(Hermann; Jason; Shayne—BMI— 10:15) 

NORTH BY NORTHWEST 

(Hermann— ASCAP— 3:04) 

SIDE TWO 

VERTIGO 

(Herrmann-ASCAP— 10:29) 

Prelude-352 

The Nightmare— 205 ■ 
Scene d’amour_5:32 W 

A PORTRAIT OF ‘HITCH’ 

(From “The Trouble With Harry”) 

(Herrmann— ASCAP— 8:27) 

Producer: TONY O’AMATO ▼ 

Engineer: ARTHUR LILLEY 


BERNARD HERRMANN WITH PRODUCER TONY D'AMATO 
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COMPLETE INSTRUCTIONS IN CENTERFOLD 







A Collection Of New And Familiar Folk Type Dances 

Elrene "Toots" Richardson again uses her unique abilities to bring you an album 
that children of all ages will enjoy. Whether it is a simple line dance like the Dutchess 
Hustle or the more involved routines like Kool Kat and Salty Dog Rag, to even 
the zany new Parakeet Parade. The fun involvement of rhythmic activities will 
help to motivate all children. All activities are designed to be line dances or they 
can be done as couples. Complete instructions are included inside the jacket. 




SIDE ONE 

Music and Narration 

1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 


SIDE TWO 
Music Only 

1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 





4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 


4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 



CUSTOM PRESSED IN U.S.A. 


CREDITS 


Produced By: Mike Parker 

Routines By: Elrene “Toots” Richardson 

Narration By: Elrene "Toots” Richardson 

Synthesizer And Keyboard: .. Mike Price 

Sound Engineer: Steve Short 

Produced At: Associated Recording Studio 

Oklahoma City, Oklahoma 


This album offers you an un- 
excelled value in high fidelity recording, 
the result of a combination of skilled 
modern engineering techniques and the 
very latest in recording equipment, giving 
you an outstanding reproduction from 
tape to the record. 

Records are pressed from high quality 
vinyl formula under precise manufacturing 
standards to assure the truest possible 
tonal quality. 

© Material on this record may not 
be reproducedwithout written permission 
from the publisher. 
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Elrene “Toots” Richardson 


Elrene “Toots” Richardson received 
her B.S. and M.A. degrees in education 
from Southwestern Oklahoma State 
University, and is currently on staff 
there at the University in Weatherford, 
Oklahoma. 

“Toots” is currently president of the 
Oklahoma State Callers and Teachers 
Association and has been named the 
director of the Red River Community 
House in Red River, New Mexico. 







CONCEPTS IN 


EPILEPSY 


Side 1: Etiology and Diagnosis 
Side 2: Therapy and Prognosis 




CHARLES H. 
CARTER, M. D. 






IBA CLINICAL RECORD 


an audio-visual journal 
devoted to postgraduate reviews 
of diagnosis and therapeutics 


Issued as a medical service by 

Ciba Pharmaceutical Products Inc. 


CONVULSIVE DISORDERS 


The history of convulsive disorders in man long 
antedates his written record. The highly devel- 
oped art of trephining the skull, which was 
practiced in prehistoric times, represents 
largely the effort to relieve convulsive seizures, 
intolerable headache, and related symptoms by 
permitting the release of the responsible demon, 
or malevolent spirit. Convulsive seizures occur 
in all races of man. They are widely prevalent 
in many species of animal. It is no wonder that 
they are referred to in our earliest medical 
writings, dating back more than two thousand 
years. 

The supernatural interpretation of seizures 
is representative of literally scores of centuries. 
Trephining of skulls was practiced in civilized 
as well as in primitive societies. The advent 
and spread of the world’s great religions modi- 
fied, but did not do away entirely with earlier 
and more primitive interpretations. 

Hebrew medical writers had much to say 
about convulsive disorders which they recog- 
nized as being very seripus. Epilepsy is referred 
to in the New Testament, as in Luke 9: 38-39, 
where Jesus cures the epileptic boy. The expe- 
rience of Paul on the Damascus Road may have 
been an epileptic equivalent. 

Dozens of names have been used through the 
centuries to denote convulsive seizures, many 
of them reflecting a belief in the supernatural. 
The ancient Greeks used the term, "the sacred 
disease/’ indicating the current belief that some 
god was responsible for the seizure. Martin 
Luther called it "the demon disease.” The 
Romans called it “the comitial disease” because 
the Comitia or Roman assembly was recessed 
when a member suffered a convulsion. Other 
terms, such as “the spitting disease” are purely 
descriptive. In more common use are the terms, 
“falling sickness” and “epilepsy,” the latter 
derived from the Greek word meaning “to be 
seized,” or “seizure.” 

Hippocrates of Cos, the “father of medicine,” 
discusses seizures at great length. Epilepsy is, 
in fact, the only neuropsychiatric complex spe- 
cifically described as a disease in the Corpus 
Hippocraticum. It is the subject of a famous, 
separate treatise, On the Sacred Disease, which 
clearly describes the grand 7Jial seizure. But 
Hippocrates does not clearly differentiate epi- 
lepsy from other types of convulsions, and 
there is frequent confusion in his writings as 
to what he means when describing a seizure. 

Hippocrates relates epilepsy, as well as cer- 
tain other neurological disorders, to the seasons 
of the year, but he was obviously no gambler. 
In Aphorisms iii:20, he notes that epilepsy is 
a disease of spring. In Aphorisms iii:22, it is 
a disease of summer. In Aphorisms iii:23, it 
occurs particularly in the winter! 

Aurelius Celsus (25 B.C. - 50 A.D.) and 
Aretaeus of Cappadocia ( fl. 2nd. and 3rd cent.) 
devoted much attention to epilepsy, and both 
distinguished between this disease and certain 
other causes for convulsions. The first book and 
a half by Celsus is largely a repetition of 
Hippocratic writings. Indeed Celsus’ works 
contain mostly what others said before him. 
His original remarks are few and far between. 
He did note that there are many points of 
similarity between epilepsy and hysteria. 

Aretaeus, in his Cause* and Symptoms of 
Chrome Disease, i, ascribes epilepsy to an afflic- 
tion on persons who have sinned against the 

Tha following name* 


moon. It is called the Sacred Disease because 
of the greatness of the evil, because the cure of 
it is divine and not human, and because it de- 
velops from the entrance of a demon into man. 
In commenting upon the fact that the disease 
strikes often against children, Aretaeus states, 
“Or if from habit the patient can endure it, he 
lives indeed enduring shame, ignominy and 
sorrow; and the disease does not readily pass 
off, but fixes its abode during the better periods 
and in the lovely season of life.” 

Claudius Galen (130 — circa 200) was astute 
enough to perceive that not all convulsions 
were epileptic. He distinguished the abnormal 
motor phenomenon of tremors from epilepsy 
and also discoursed upon the convulsions pro- 
duced by the bites of venomous animals, rabies 
and neural poisons. Galen also introduced the 
most famous formula and the one which enjoyed 
the longest popularity in the treatment of 
epilepsy, his medicine from squills, for which 
the instructions were as follows: 

“ Having broken down squills with your hayids 
into small pieces, put into a vessel used for 
containing honey, and having covered it up 
properly, put it in a place exposed to the 
midday during the heat of the dog -star ; forty 
days after the rising of the dog-star loose 
it, and you will find that the body of the 
squill is melted down. Taking, then, its juice, 
sweeten it with some vei~y fine honey, and give 
everyday a spoonful of it, if to children, a 
small one, but if to adults, a large one. But 
triturate the body of the squill itself with 
honey and give a spoonful of it. It is inferior 
in power to the juice." 

The writings of Aetius of Amida (fl. 550), of 
Oribasius (325 — 405) and of Paul of Aegina 
(625 — 690) are replete with material on epi- 
lepsy as are the books of Rhazes (850 — 923), 
but these add little to new knowledge and 
understanding of the disease since Rhazes 
follows the dictums of Paul and others who 
follow more or less blindly the words of Galen. 
Because of the persistence of this attitude 
among later writers, little or nothing was added 
to existing knowledge about the convulsive dis- 
orders through that period which we know as 
the Dark Ages. 

During the sixteenth century, the term epi- 
lepsy was still applied to a variety of general- 
ized convulsive diseases, though the peculiar 
characteristics of the epileptic seizure began 
to differentiate it from other types of convul- 
sions. During this century much attention was 
paid to syphilis and it was noted that convul- 
sions and spasms could also be caused by this 
latter disease. The earliest book about epilepsy 
was written by Gabucinii in 1561. 

During the seventeenth and eighteenth cen- 
turies, epilepsy, still called the falling sickness, 
morbus caducus, morbus comitialis, or Hercu- 
leus morbus, was a collective disease which 
included any condition in which there were con- 
vulsions or convulsive motions of the whole 
body or some of its parts, together with the 
temporary loss of the senses. Only poorly dis- 
tinguished if at all were the convulsions of 
infants, of eclampsia, chorea, hysteria and 
tetanus. Occasional instances were recorded of 
convulsions in aneurysm of the aortic arch, or 
in partial heart block. Many reports ascribed 
convulsions to infestations by worms. Treat- 
ment was necessarily empirical and unreward- 
ing. Intensive evacuation was generally 


employed; restorative measures only when 
inanition occurred. These measures were sup- 
plemented by the administration of compound 
powders of indeterminate composition. 

During the first half of the nineteenth cen- 
tury, impetus was given to neurology by the 
development of neurophysiology and neuro- 
pathology by the so-called French school, but 
there was little evidence of advancing knowl- 
edge in regard to convulsive disorders. Even 
during the second half of the century, when 
epilepsy was studied and analyzed intensively, 
progress in understanding was painfully slow. 
However, during this half century there were 
a number of discoveries which laid the ground- 
work for the relatively rapid developments of 
the early twentieth century. Luigi Luciani 
(1840 — 1919) established the theory of the 
cortical pathogenesis of epilepsy in 1878. 
Aleksei Yakovlevich Kozhevnikov (1836—1902) 
described the atypical form of convulsive sei- 
zure of cortical origin which has since been 
known by his name. John Hughlings Jackson 
(1835— 1911) , the Father of British Neurology, 
described the seizures since known as jackson- 
ian, but more important, he formulated prin- 
ciples that explain paroxysmal seizures of all 
sorts, “Epilepsy is the name for occasional, 
sudden, excessive, rapid and local discharge of 
gray matter.” Sir William Richard Gowers 
(1845—1915) published his classic, The Border- 
lands of Epilepsy, in 1907. 

Before leaving the subject at this point in 
history, it may be of interest to indicate some 
of the many illustrious epileptics whose names 
and accomplishments mark the history of man- 
kind. Among world leaders who suffered this 
malady were Julius Caesar, Alexander the 
Great, Alfred the Great, Peter the Great of 
Russia, Louis XIII of France, the Roman 
Emperor Caligula, Charles V of Spain, Ferdi- 
nand V of Castile, Archduke Charles of Aus- 
tria, and William III of England. 

Among religious leaders who were its victims 
were Mahomet, possibly Saint Paul, Saint 
Ignatius (founder of the Order of Jesuits), 
George Fox (founder of the Society of Friends, 
or Quakers), and Anne Lee (founder of the 
sect of Shakers) . 

Among learned men, authors, artists and the 
like, each of the following suffered from epi- 
lepsy : Lord Byron, Dostoyevsky, Gustave Flau- 
bert, Algernon Charles Swinburne, Edward 
Lear, Nicolo Paganini, Blaise Pascal, Count 
Vittorio Alfieri, Hector Berlioz and Guy de 
Maupassant. 

Psychomotor equivalents were suffered by 
Hercules, Cambyses (a Persian ruler and the 
son of Cyrus the Great), Saul (the first king 
of the Israelites), Swedenborg (the Swedish 
philosopher) , Socrates, Cardinal Richelieu, 
Handel (the musician and composer) , and Vin- 
cent van Gogh, the Flemish painter. 

In discussing the hereditary factor in the 
occurrence of epilepsy, Lennox makes the fol- 
lowing interesting statement, “The attempt to 
breed out tin undesirable trait may cause the 
loss of a desirable one. Better an epileptic 
Byron, Swinburne, or van Gogh than many a 
non-epileptic non-entity.” Bettor yet that we 
find some way to avoid or prevent epileptic 
attacks among the Byrons and van Goghs of 
present and future generations. 

Charles Marple, M.D. 


CHARLES H. 
CARTER, M. D. 



For over 19 years Charles 
Carter has devoted himself 
to the study of convulsive 
disorders and of mental 
retardation. His extensive 
investigations in these fields 
encompass many aspects of 
therapy and pathogenesis, 
and have resulted in a steady 
stream of publications. 
Formerly a busy private 
practitioner in Memphis, 
and then Medical Director of 
the Mentally Retarded Hos- 
pital, Gainesville, Fla., he is 
now Medical Director of the 
State of Florida’s Sunland 
Training Center at Orlando, 
an institution devoted 
largely to the treatment of 
convulsive disorders. In the 
enclosed recording. Dr. 
Carter presents an unusu- 
ally lucid and perceptive 
paper devoted to new con- 
cepts in the therapy of epi- 
lepsy. 
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The Use of 
Stimulants in 


Everyday 
Medical Practice 
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THE SOUND OF THE SEVENTIES 


"TELL IT LIKE IT IS" 
Directed by Warren Taylor 

SIDE ONE 


1. TELL IT LIKE IT IS 

(Carmichael 

Lexicon MusicASCAP) 

2. BROTHER. LET ME 

# 


TAKE YOi R HAND 

(Carmichael 

Lexicon Music ASCAP) 

3. WHAT'S GOL. LIKE 

(Kaiser 

Lexicon Music ASCAP) 

4. MASTER DESI NER 

(Kaiser 

Lexicon Music ASCAP) 

5. 1 BELIEVE GOL S REAL 

(Carmichael 

Lexicon Music ASCAP) 


SIDE TWO 


1. THE GOOD OLD \U r'S 

(Kaiser 

Lexicon Music ASCAP) 

2. ANEW MIND 

(Carmichael 

Lexicon Music ASCAP) 

3. THATS FOR ME 

(Kaiser 

Sacred Songs-ASCAP) 

4. LOVE IS SURRENDER 

% m - J h Ul 1 

(Carmichael 

Lexicon Music ASCAP) 

5. HE’S THERE WAITING 

(Carmichael 

Lexicon Music ASCAP) 

6. PASS IT ON 

(Kaiser 

Lexicon Music ASCAP) 

7. REPRISE/TELL IT LIKE IT IS 

(Carmichael 

Lexicon Music ASCAP) 



The Sound of the Seventies Singers is a group of 50 young people 
representing several colleges and high schools in the Peninsula area. 

The group was organized in 1968 with the purpose of telling young 
people of the abundant life to be found in Christ and has performed in 
schools, churches, military bases, as well as on T.V. 

The Sound of the Seventies is directed by Warren Taylor, Music and 
Youth Director of the Riverside Baptist Church, Newport News, Virginia. 

TECHNICAL CREDITS 

Dor Slover — Cover Designer 
David Phillips — Photographer 
Tom Sartin — Engineering 


PRODUCTION 


INSTRUMENTALIST 


Carolyn Dawson — Pianist 


Don Booth 
David Huckins 
Kenny Stultz 
Brenda Harris 


— Drums 

— Guitar 

— Guitar 
Tambourine 






AN ACCEN1 



■ 'll 










113BPM 



Lead Vocals - Brad Scott 
Back-up Vocals - Nancy Hoshauer 
Keyboards - Chris Novak 
Guitar - Mark Ludwig 
Drums and Percussion - Matt Corbett 


Special Thanks to Rob Houghton - Sequencing 



Recorded at Pom Girl Studios; LA Calif. 
Executive Producers Doug and Dorene Weisman 
Produced by Stevie Limo 
Creative Engineering by Frank Verderosa 
Focus and Direction. Rockin'! Rocko 
Photography by Randy Donatelli 
Graphics and Design by Suzy Deppen 
Celeb Management - Contact Stevie Limo 
(20)) 579-2566 
Rural Delivery #8 
Mailbox 8105 
Newtown. NJ 07860 
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GONNA FLY NCW 


THEME FROM ROCKY 

DILL DADGLEY 


PIANO AND OOT.Ui:.STDQ 


AFSD 




SIDE ONE 

1. GONNA FLY NOW— Theme from Rocky 3:27 

(Bill Conti-C. Conners-A. Robbins) U.A. Music Co. Inc./Unart music BMI/CAPAC 

2. NADIA’S THEME 3:04 

(Barry deVorzon-Perry Botkin Jr.) Screen Gems-EMI 

3. MESCLADO (MYXAPYKL) 2:11 

(Bill Badgley) Deer Park Music CAPAC 

4. FERNANDO 3:40 

(Anderson-Anderson-Ulvaeus) Artwork Music CAPAC 

5. AUBREY 2:35 

(David Gates) Screen Gems-EMI-BMI 

SIDE TWO 

1. IF YOU LEAVE ME NOW 3:10 

(Cetera) Big Elk-Polish Prince (Caribou) CAPAC 

2. AMANDA 3:05 

(Bill Badgley) Deer Park Music CAPAC 

3. AFTER THE LOVIN’ 3:06 

(Bernstein-Adams) Silver Blue/Oceans Blue (April/Blackwood-BMI/CAPAC 

4. SAM 3:25 

(Farrar-Marvin-Black) Blue Gum (CMRRA)/John Farrar Music/BMI/CAPAC Dejamus 

5. MOONLIGHT SONATA 4:59 

(Beethoven, arr. Eric Robertson) Deer Park Music CAPAC 


ARRANGED/CONDUCTED/PRODUCED FOR CTL BY JIM PIRIE 

RECORDED AND MIXED AT MANTA SOUND, TORONTO 
ENGINEERED & MIXED BY HAYWARD PARROTT 
ENGINEERING ASSISTANT: JOHN NASLEN 
COVER ART: CHRIS WARWELL 
ALBUM DESIGN: RON WARWELL 
REPERTOIRE CONSULTANT: ARTHUR COLLINS 
EXECUTIVE PRODUCER: MAL THOMPSON 
©COPYRIGHT 1977 by CANADIAN TALENT LIBRARY 


Keyboards-BILL BADGLEY; Guitars-BOBBY EDWARDS; Drums-DAVE BROWN & BRIAN LEONARD 
Bass Guitar-TOM SZCZESNIAK; Percussion-MARTY MORRELL; Reeds-JACK ZAZA, 

EUGENE AMARO, BERNIE PILTCH; Trombones-GERRY JOHNSON, BOB LIVINGSTON; 

French Horns-BRAD WARNAAR, FREDDY RIZNER; Trumpets-ARNIE CHYCOSKY, 

ERIC TRAUGOTT; Violins-BILL RICHARDS, VICKI RICHARDS, ANDY BENAC, WINSTON WEBBER, 

DENISE COJOCARIV, BARBARA McDOUGALL, PEARL PALMASON, BEAUNA NELSON, ALBERT PRATZ; 
Violas-JACK NEILSON, WALTER BABIAK; Celli-RICHARD ARMIN, PETER SCHENKMAN; Harp-ERICA GOODMAN 

THE SINGERS-DIANE PIRIE, PATTI "BLACK, JUDY TATE 





12 / 13.141 
double decker 


610 - 439-3600 




GOSPEL TRUTH 


CREED 

RECORDS 






Creed 3061 


/ 


• • » • 

• * • 

£^^'GOSPELTRUTH 


Side 1 

I MAY NEVER PASS THIS WAY AGAIN 
LO RD. DON' T LET ME FAIL 
BORN FREE ^ 

WHEN "THE UOLL IS CALLED UP YONDER 
I'M A SOLDIER IN THE ARMY OF THE LORD 


I'VE HAD MY DAY 

KNOWS JUST HOW MUCH WE CAN BEAR 
AMERICA 

P ACKING UP. GETTING READY TO GO 
"WRITING ON THE WALL ~ 



Evangelizing American revival gospel music has left the confines of the Black 
churches. It is now heard everywhere, striking a deep spiritual response in all 
people. At formal concert halls; at colleges and universities; in most of the plush 
night clubs; enthusiastically enjoyed by people from all walks of life, of every 
denominational background. After many years of only being considered an in- 
fluence on other forms of popular musical entertainment, gospel has now taken 
its rightful place as a favorite contemporary form of entertainment itself. And it 
is inspiring entertainment. 

One of the youngest and most exciting exponents and prepetuators of gospel 
music is "JOHN EDMONDS' GOSPEL TRUTH". Since their early teens, under the 
banner of the "ANGELIC SPECIALS", they have been performing in churches all 
over the United States. Now the "GOSPEL TRUTH" handclapping, footpatting, 
soul-stirring gospel repertoire is heard in such diverse places as Hollywood's 
glamorous Century Plaza Hotel, the exotic Sanno Hotel in Tokyo, Japan, Arizona 
Western College, and most recently at Opryland U.S.A. in Nashville, Tenn. They 
have made countless television and radio appearances across the country 
and abroad. 

Three years ago, this group was first brought to my attention by the actress/ 
entertainer Ann B. Davis, TV star of "The Brady Bunch", who heard them singing 
in their home state of Kentucky. As Chairman of the USO Entertainment Commit- 
tee she felt that they would be an excellent unit for USO sponsorship overseas. I 
called my good friend Clara Ward and after hearing them, we agreed with Ann. 
Since then, they have toured the world for USO, entertaining U.S. troops in Green- 
land, Labrador, Japan, Okinawa, Guam, the Philippines, Korea and Vietnam . . . . 


spreading joy and "The Gospel Truth"! 

It is difficult for records to re-create the total excitement and fervor that is 
generated by John and his singers when the "GOSPEL TRUTH" confronts a live 
audience. Their records are exciting. Their in-person shows are fantastic. Whether 
with skillfully choreographed leaps and turns, punctuated with exclamatory 
shouts, or with thought-provoking serenity, they generate every possible shade 
of the emotional spectrum from their audiences — laughter, smiles, sadness and 
serious reflection at some of the challenging situations and problems in our 
world. Most of all their aim is to express and generate joy and love and hope. 
After witnessing one of their concerts, audiences turn homeward with joy 
bubbling from their hearts; with more love and concern for their fellowman; and 
hope, that despite all life's difficulties tomorrow will be a brighter day. 

Here is "THE GOSPEL TRUTH". With JOHN EDMONDS front and center at the 
piano, encircled by MARILYN WHITLOCK and FRED MAHONE .... all giving and 
sharing joy, love, and hope. 

Beautiful entertainers. 

Beautiful talents. 

Beautiful people. 

It's a pleasure to have this opportunity to bring them to your attention. 

God Bless. 

James Sheldon 

USO Overseas Shows 

Hollywood, California 



Produced by Shannon William s 
Recorded at Woodland Sound Studios 

Recording Engineers: Rex Collier, Tommy Semmes, David McKinley 
Remix Photographs: Rex Collier 

Cover Photographs: Dan Quest and Susanna Mathis 
Cover Layout A Design: Dan Quest and Associates 
Musical Arrangements: Jack Williams 


Bookings: 

John Edmonds 
Camelot Apts. "213 
830 Glastonbury Road 
Nashville, TN 37217 
(613) 242-4040 


® 1973 No.hboro Nashboro Record Company, 101 1 Woodland St., Nashville. Tenn. 
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Stereo 



/ iMcuota Be F Stasi Fo% You 
Otdtf Tumt Ynot Heart, 

The Look Ofr Lave, 

F Tuha F&i U& 

Hoiking, Cojc Change Me 

Fdone 

Yoaee F Pant Ofr Mq MinoC 

Lttt&e Poo*k 

iVateA, lYhat Happen, 

F Hoom, Jh Pot F Howe 

YaieCtOnUf 










Arranged and conducted by Hank Levy 


Recorded by Bradley Recording Co. 
Baltimore, Maryland 
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Produced by 

The Digital Freaks 

"Christian Dio & Daniel Geary" 
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IPITM 

m 

m I'lllfil/n I' 

P A R T V 

DILI 

PEOPLE 


Limited Pressing 



( aliber Records 


A Side:: Digital Freaks Rockin Da House Club Mix 
B Side:: Digital Freaks Breakin Da Beats Club Mix 


For DJ Bookings:: bookmgs@caliberrecords.com >< 1-866-278-7780 




CHRISTIAN DIO 


Caliber Records, Inc. 



CHRISTIAN DIO 


Call him a triple threat! Christian Dio is a producer re-mixer, song writer and DJ. who has already tasted 
success on radio charts and club charts. Currently residing in Orlando, Florida, this man of many talents has 
developed a new roster as well as compilation releases for the new year. His new single, entitled* 

“Partv People” has been released on Universal Music in various territories and has recently charted in Holland. 
Belgium, Germany, Hong Kong, and now =8 on the Top 40 in Brazil. Christian has worked on projects 
featuring artists such as Dr. Dre, Snoop Dogg, Becnie Man. The Eastsidazz and many more. He has also 
remixed artists on BMG such as Adeja Benz, which includes a rap duet with rap curu Father MC. Christian 
was involved on the Gravediggaz latest album which climaxed on the Top 40 Billboard USA. This would 
make Christian Dio one of the few producers to have successful productions in Dance. Pop, House, and 
Hip-Hop/R&B music. 

Christian Dio has had major radio support for these records. Christian has had notable success remixing 
“Get Off by Foxy, “Planet Rock" by Afrika Bambaata, DSK. Cclibee. the famous Reggae band. “Third 
World" and Tito Puente Jr., among others. This, combined with Christian's own track “Darlin Darlin' Baby" 
(based on the old O’Jay s tune) caught Universal’s attention and Christian was signed him to a record deal’in 
February 2001. Even before “Darlin Darlin Babv" was released to the general public, the song went from =33 
to the top 10 on Toronto radio stations and w as later voted as the *7 hit of the summer in Canada! 

Alway s passionate about music, when Christian was 14 years old he was honing his music skills as a DJ at 
local ’parties, while his parents thought him to be playing weddings. Christian was becoming one of Toronto’s 
youngest ever, successful, nightclub DJ’s know n as “The Wiz”. By age 19. Christian opened a Toronto area 
record store “Hard Core Records”, which later sold to finance his recording career. Christian was one of the 
producers and backup vocalists in the band “Danny Boy and The Wiz” on the former New York based label 
MicMac Records. They were later signed with Miami based label. Hot Records and changed their name to 
“2AM”. Their debut afbum “Waiting ror This Moment" had a catchy tunc, “Celebrate" which merged House. 
Euro, and top 40 styles. When this single was released. 2AM’s “Celebrate" scored big in the US, Canada, and 
especially in Europe with a top 10 in Poland and is still going strong. 

2003 has started off with a bang for Christian Dio. Caliber Records has signed Christian as a producer artist 
and he has already started making noise. Some of his most recent work has gained nationwide chart activity 
on his latest collaboration w ith singer/songwriter Jennifer Glass and her debut hit “Drcamin”. Christian's 
previous hit “Party People” was given a 2&03 remix, through Calber Records and has just been re-released 
nationwide. 


Caliber Records, Inc. 

215 Celebration Place. Suite 500 
Celebration, FL 34747 
321-559-1096 Offices • 321-559-1095 Fax 
wxvw.caliberrccords.com 

ForDJ Bookings: I -866-278-7780 or bookings^ caliberrccords.com 




if i ever got you in my arms 

michael foster and jimbeau hinson 

me and little martha 

michael foster 
july and January 

michael foster and jimbeau hinson 
only one i love 

michael foster and jimbeau hinson 

and we knew 

michael foster 

the secret of love 

michael foster and waiter carter 

back to us again 

michael foster 
love insurance 

michael foster and jimmy tarbutton 

magic words 

michael foster 
somebody else s dream 
michael foster 


vocals by brewster e. banks 
engineered and produced by 
michael foster and jimmy tarbutton 
for FOSTAR productions 
recorded at acorn sound recorders, inc. 
album design by curtis gray 


"this album is dedicated to jan, ian, ely 
and jordan. also, special thanks to linda 
and eric, and of course ... michael. " 
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C'-' N, C<1 


vol. I. no, 


ARTHUR 


DeGRAFF, 

The Control of 
Congestive Heart Failure 


Side 1 
MG 78605 


33^3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT I960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 




'V 


• 4 * 


^1a 
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vol. I, no. 2 

ARTHUR C. 

DeGRAFF, M.D. 

The Control of 
Congestive Heart Failure 


Side 2 
MG 78606 


331/3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT 1960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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At the end 
a Scumfrog mix 
b MadeEdit 





M8 
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HO 

At the end 


Made 


c Saeed and Palash remix 
d Vicious remix 


THE 



“FIT FOR A KING” 


1. I FEEL THE EARTH MOVE 

2. WHISPERING WIND 

3. CHILD OF MINE 

4. BEAUTIFUL 

5. IT’S TOO LATE 

6. SMACKWATER JACK 



THE 




IDE 2 

JVE 

19:45 


UND 








u s. 








NDERGROUND 










KK-2 
Dolby Recording 
33V 3 PPM 


“FIT FOR A KING’ 


I 


SO FAR AWAY 
WILL YOU LOVE ME TOMORRi 
SOME KIND OF WONDERFUL 
UP ON THE ROOfH| 
YOU'VE GOT A FRIEND 
NATURAL WOMAN 






Side A 



Where My Girls At {RfAX) 

feat. Fabolous 


Dirty 


For Promotional 


SideB 



Clean 


' 1 NC. 924 ? A LDfe* 


PROMOTIONAL COPY 
NOT FOR SALE 


THAT PETROL EMOTION 






STEREO 

33 1/3 RPM 




PR 3229 

ASIDE 


HEY 


ST 


VENUS 

R-58344- 


SP 


® 1 989 Virgin Records 
All Rights Reserved 


Ltd. 
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IV/ rw ATLANTIC R tC ° 



,f *c. 9247 ALDt* 


PROMOTIONAL COPY 
NOT FOR SALE 


THA' 


L EMOTION 


STEREO 

33 1/3 RPM 


PR 3229 

B SIDE 


SCUM SURFIN' (4:29) 
ANOTHER DAY (3:49) 

ST-VR-58347/58348-SP 

l 

© 1 989 Virgin Records Ltd. 

All Rights Reserved. 


«u 






0 ^ 




* 


* ,T H ATLANTIC 



Side B 

V.G 001 
97 




Composed by: V. Harry 


COOL VIBES 

Garth David 

3. LIMBO MIX 

All music forC.O.T.T. 

All Vocal Garth 
Music Arg. by Vincent Harry 
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M.C. MIKER "G 
& DEEJAY SVEN 


HOLIDAY RAP b.p.m. 

(C. Hudson/L. Stevens/B. Welch/ 

B. Bennet/S v Veen/L Witteveen) 

Y RAP ACCAPELLAubb.p 

(S.v Veen/ L. Witteveen) 


Produced, arranged and recorded by 
Ben Liebrand for High Fashion Music 
(P) 1986 

.icensed by Dureco Records Holland 
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PARI 
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MEMBER 


* 


A 




STEREO 




r m.C. MIKER "G" 

& DEEJAY SVEN 
WHIMSICAL TOUCH 1,8 

/ ‘ (Ben Liebrand) 

2, HOLIDAY HIP HOP 


MEMBER 


Licensed by .Du 


arts international 




1. “PAY PER VIEW” 

(Main Mix) 
(Instrumental) 



1. “DEFJAM 2000” 

(Dirty Mix) 

(Clean Mix) 

2. “MAKE THE CROWD ROAR” 

(Main Mix) 

&I6 PUN 
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TKK-8336A 
33^ RPM 
THIS SIDE 
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THE 


WORLD 


GOSPEL 




EBW 5000 
Stereo 
33Ys RPM 








Side 1 

1988'TWOG, Inc. 


HE’LL TAKE AWAY THE PAIN 
VERNON JONES & THE VERNON JONES SINGERS 

1. HE’LL TAKE AWAY THE PAIN (6:24) 

(E. White) World of Gospel (BMI) 

2. RUNNING FOR JESUS (3:06) 

3.1 NEED THEE (5:18) 

4. HOLD ON (4:31) 

(Taylor and Jones) World of Gospel (BMI) 



THE 



33V3 RPM 1988 TWOG, Inc. 


HE’LL TAKE AWAY THE PAIN 
VERNON JONES & THE VERNON JONES SINGERS 

1. IF I CAN HELP SOMEBODY (5:11) 

(A. Androzzo) Leeds Music Corp. (ASCAP) 

2. LIFTER OF MY HEAD (6:53) 

(V. Jones) World of Gospel (BMI) 

3.TIS SO SWEET (5:18) 

4. HE’S DONE SO MUCH FOR ME (5:19) 

(H. Powell) 
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45 RPM 
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HERMAN’S HERMITS • BLAZE 

Side 1 

1. MUSEUM (Leitch) 

2. UPSTAIRS, DOWNSTAIRS (Gouldman) 

3. BUSY LINE (Hopwood-Leckenby-Green) 

4. MOONSHINE MAN (Hopwood-Leckenby-Green) 

5. GREEN STREET GREEN (Stephens) 
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Produced By Mickie Most 
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' C36l > hit m*™ are trademarks ol ABKCO 
S ^aufaclured by ABKCO 
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HERMAN’S HERMITS • BLAZE 

Side 2 


% 

% 


IStereol 

aBRco 1. DON’T GO OUT INTO THE RAIN (You’re Going To Melt) 8301-1 
45 RPM (Young) 


v® 

% % 




% 




2. 1 CALL OUT HER NAME (Hopwood-Leckenby) 
3. ONE LITTLE PACKET OF CIGARETTES 
(Stephens-Carter) 

4. LAST BUS HOME (Cowap) 

5. ACE, KING, QUEEN, JACK (Cowap-Moore) 


*6 

*S 5*.* 


Produced By Mickie Most 

are trademarks ot ABKGU 
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DJ PROMO 



Limited Edition 
One-Sided Remix 
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Entertainment 




1. Party All Night (Street) 

2. Party All Night (Radio) 

3. Party All Night (Inst.) 







Contact 

Moody & Distance 
201 .391 .7267 
Fax: 201.391.7268 
Check out ZGRAV.com 


2002 Zero Gravity Ent Productions 
All songs Produced by Big 0 
All songs Recorded at Zero Gravity Studios 
Email: Omoody@prodigy.net 



Enf ®0 


Presents 


P'U&te’ 


1 . Get it Poppen (Street) 

2. Get it Poppen (Radio) 

3. Get it Poppen (Inst.) ; 




Contact 

Moody & Distance 
201 .391 .7267 
Fax: 201 .391 .7268 
Check out ZGRAV.com 


2002 Zero Gravity Ent Productions 
All songs Produced by Big 0 
All songs Recorded at Zero Gravity Studios 
Email: Omoody@prodigy.net 
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STEREO 

L-33-1022 

(L-33-1022A) 

(3:43) 

® 1979 INFINITY 
RECORDS, INC. 


SIDE A 

33 1/3 RPAA 
PRODUCED BY 
NOAH SHARK 
AND MAX 
FOR INTREPID 
PRODUCTIONS 


BLUE STEEL 

NO MORE LONELY NIGHTS 

(Marc Durham, John Herron) 

Glad Rag Music (ASCAP)/ 

See Johnny Run Songs (BMI) 

Taken from the Infinity LP 
"NO MORE LONELY NIGHTS" 

INF 9018 
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SIDE B 



1. 2 Feet Deep • 6:56 

(Deep Club Mix) 


2. 2 Feet Deep • 4:04 

(Radio Mix) 

SIDE A 

33Va RPM 
STEREO 

3-1 46-4 

M.B. SOLID 

Produced, Written, Arranged 
And Performed (*) by M.B. Solid 

® 1993 & 1992 Mark A. Brown, M.B. Solid 
Publishing (BMI), P.0. Box 54211 
San Jose, CA 95154 





1. (Get Off The Wall) I’m Micin’ It! • 4:48 

(Solid Mix) 

2. Solid Steppin’ Stone • 4:01 


SIDE B 

33Va RPM 
STEREO 

3-1 464 

r 

M.B. SOLID 

Produced, Written, Arranged 
And Performed (*) by M.B. Solid 

® 1993 & 1992 Mark A. Brown, M.B. Solid 
Publishing (BMI), P.0. Box 54211 
San Jose, CA 95154 







Pacific JAZZ Series 


THE CHET BAKER QUARTET 
JAZZ AT ANN ARBOR 



(ST-620) 

Fidelity Recording 



PJ 1203 

SIDE I 


LINE FOR LIONS 
(Mulligan) - 6:45 - ASCAP 

LOVER MAN 

(Ramirez-Sherman) - 5:45 - ASCAP 

MY FUNNY VALENTINE 
(Rodgers-Hart) - 4:55 - ASCAP 

MAID IN MEXICO 
(Freeman) - 4:48 - BMI 


33V 3 RPM 

Microgroove 




Pacific JAZZ Series 

THE CHET BAKER QUARTET 
JAZZ AT ANN ARBOR 







PJ 1203 

SiOE II 



STELLA BY STARLIGHT 
(Young-Washmgton) - 4s 17 • ASCAP 

MY OLD FLAME 
(Johnson-Coslow) - 5i55 - ASCAP 

HEADLINE 

(Montrose) - 3:55 - BMI 
RUSS JOB 

(Freeman) - 5:55 - BMI 


33% RPM 

Microgroove 




RELEASE # HH0107 



A SIDE 

The Countdown 

DIRTY / CLEAN / INST. 


c 2004 

Infinite Impact lie 




RELEASE # HH0107 


c 2004 

Infinite Impact lie 

C SIDE 

“Mission Impossible" 

CLEAN / INST. 

ft. 8th, Crisis, OJ Dusty Frazier 


r 


ft, 

M 
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DJ LT. DAN 


THE BLACK REMIXES 


DRY-003 


SIDE A 


1 . December 4th 

2. Change Clothes 

3. Threat 

4. Moment Of Clarity 

For Club Play use only. 


DJ LT. DAN 
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THE BLACK REMIXES 


DRY-003 
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5. Interlude 
Justify My Thug 
7. Lucifer 
4. Allure 


For Club Play use only. 


SIDE B 




HIP HOP 
LOOPS 



l.DERD E n D - D m \ 

2 . woo. missy 

3.y0 SHH-REDi B 11 S Tfl 

4. Dm\ £ CLUE 

S. G ORILLfl BOUnCE-REDmfln 

G. FO\ F\-FO\y BROIHH 
7. spyofl mfln.TimBERLflnD 


HIF HOF 
LOOPS 



1. DHHGER Z.OHE- HIETH 

2. BUBBLE GUm. TRIBE 

3. JIGGfi.JAU l 

4. UHUH-BUSTfl 

5. BELIEVE- DIH\ 

6. r H I r K fl AH-BUSTfl 


Arlfiur Hanlon 

Featuring Tito Nieves 
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I 

FOIMOVI5A Reco 

La Gorda Linda 

Club Mix 7:04 




univision 

music group 


Remixed by Norty Cotto 
for Norty Boy Music 


522431-1 



Arthur Hanlon 

Featuring Tito Nieves 



univision 

music group 




FOIMOVISA RucnrtlK 


La Gorda Linda 

1. Shakin Dub 6:30 
2. Radio Edit 3:45 


Remixed by Norty Cotto 
for Norty Boy Music 


522431-1 
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Party Boomerang 
Party Boomerang 

(Dance Mix) 


Written and Produced by Leon Antoine 
Arranged by Frankie McIntosh. 
Recorded and Mixed at Krystal Sound Studio. 
Mix Engineer: Jon Evans. 
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Written and Produced by Leon Antoine 
Arranged by Frankie McIntosh. 
Recorded and Mixed at Krystal Sound Studio. 
Mix Engineer: Jon Evans. 
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Produced By: Ras Jesse 
Recorded and Mixed at: 

Lion and Fox Studio 
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TUNESPEAK PRODUCTION 

PROD : D . D1 EBOLD 
ENG :G. JONES, D. SIMPSON 
MIX:G. JONES, D.DIEBOLD 
EDIT ARR : RON BAER 
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HEART/ 
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(DAVID DIEBOLD) 


SIDE 


MX122757 
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By 


XANADU 
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BQVOC: V, ROCHA 
L , FALK 


(FEATURING) 


PERRI HALEVY 

Copyright 198^4, AUDI OS IS MUSIC 
All Rights Reserved 


made in U S A. 
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PROMO 





Sung by Sheila Southern 
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Side 1 




HERE ! AM 3:26 

WHAT THE WORLD NEEDS NOW 2:17 
DO YOU KNOW THE WAY TO SAN JOSE 2:36 
YOU'LL NEVER GET TO HEAVEN 
| if You Break My Heart) 3:23 
I JUST DON'T KNOW 
WHAT TO DO WITH MYSELF 2:49 
WIVES AND LOVERS 1:52 


SPC-, NEWARK, NJ. 
MADE IN U.S.A. 







BURT BACHARACH SONGBOOK 


Sung by Sheila Southern 
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Side 2 


WALK ON BY 3:42 
A HOUSE IS NOT A HOME 2:58 
ALFIE 2:30 

THE LOOK OF LOVE 2:41 
TRAINS AND BOATS AND PLANES 2:46 
THIS GIRL'S IN LOVE WITH YOU 3:11 


SPC., NEWARK, N.J. 

MADE iN U.S.A. 





SUE RANEY’S 
PEOPLE TREE 

arranged & conducted by Ralph Carmichael 


SIDE 1 


33 rpm 

STEREOPHONIC 


t. THE JESUS PEOPLE TREE — 2:28 

2. GLORY LAND — 4:09 

3. WAS HE EVER LONELY — 3:18 

4. PUT ’EM RIGHT ON — 2:36 

5. LOVE NEVER GIVES UP — 3:04 


Composed by Sue Raney 

Copyrighted by Lexicon Music, 
Inc. — ASCAP 

® 1972 LEXICON MUSIC, INC. 


LS'5587-LP 

(LS 1-5587) ^ 

^ Music, inc. 





SUE RANEY’S 
PEOPLE TREE 

arranged & conducted by Ralph Carmichael 


SIDE 2 


33 fi rpm 

STEREOPHONIC 


2:50 






t. ONE WAY — 2:52 

2. THE WIND AND THE SPIRIT ■ 

3. WHAT IS ME — 3:14 

4. REASSURANCE — 1:41 

5. AS A CHILD — 2:40 


Composed by Sue Raney 

Copyrighted by Lexicon Music, 
Inc. — ASCAP 

® 1972 LEXICON MUSIC, INC. 

LS-5587-LP 

(LS 2-5587) 

A'XJSIC, INC. \N* C °' 
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(T. Salcedo-G. Canseco) 

. PAGIBIG 3:32 

(MarSna Crui) 

, NASAAM KAYA 3:44 

VkU fSammy Climaco) 
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TABU LEY DOES IT 

THE INTERNATIONAL WAY 
PROFESSIONALLY 

NAKOLOBA TE MADIA (PT. 1) 
t NAKOLOBA TE MAD 10 (PT.2) 

' 3. MBOTE YA Kt NVUANGA (1) (DISCO 
4. MBOTE Y A KINVUANGA (2) (DISCO 
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SIDE 2 


•fcl Sfc<t 


TABU LEY DOES IT 

THE INTERNATIONAL WAY 
PROFESSIONALLY 

1 SUKAINA (PT.1) 

2 SUKAINA (PT.2) 

3. PIKA PENDE (PT.1) 

4. PIKA PENDE (PT.2) 
TABU LEY 
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The True King 

LIT Walter 


She's A Kutle 

Featuring ShaUee 



The True King 

Lil' Walter 
Site's A Kutie 


Featuring Sha"Dee 



Bronx, Hlew York 

Courtesy of HSCAP 28 n 
Capyrlgiit £996 



ROMY FORMICA 


AND HIS 


OCEANIC ORCHESTRA 



STER 


RC-721 66 
SIDE 1 


1. Theme Song 

2. I Papaveri 

3. Santa Lucia 

4. Chella LI a' 

5. Malafemmena 

6. Non Dimenticar 

7. Torna A Surriento 
(Come Back To Sorrento) 

8. Guaglione 

9. O' Sole Mio 

10. Non Ho L'eta 

11 . Al Df La' 

12. Nessuno Mi Puo' Ciudicare 

13. Prima O Poi 


ROMY FORMICA 


AND HIS 


OCEANIC ORCHESTRA 





RC-72166 
SIDE 2 


STE 


1. Alley Cat 

2. Arrivederci Roma 

3. More 

4. Hully Cully 

5. Amore Scusami 

(My Love Forgive Me) 

6. Ciao Ciao Bambina 

7. Volare 

8. Anema E Core 

9. Oi Mari' 

1 0. I Wish You Love 

1 1 . Mamma 

12. Resta Cu'mme' 

13. Messico 






STEREO 

33 1/3 RPM 


DMD 904 
A SIDE 


TAKE ME BACK 

VOCAL/LP VERSION/4:52 

(Terry Price) 

Wimot/Sloopus/ Veryterry Music, BMI 
ST-OM-48561 -SP 

Produced by Terry Price and WMOT Productions 
From Omni LP 90296 - "STROKE" 

® 1985 Omni Records 

PROMOTIONAL COPY 
NOT FOR SALE 
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SIDE A 
33 - 1/3 
RPM 

CSRLP 

9601 



side A: On The Prowl 

(G. Smith / D. Smith) 

1. Full Version 

2. Single Edit 

3. Intrumental 
4. Vocal Mix 

side B: Now And Forever 

(G. Tindley/ G. Smith / D. Smith) 

1. Full Version 

2. Instrumental 





'•* 



and Gerald Smith 


Engineered by Glenn Barrett 


Recorded at Morning Star Studios, 
Spring House PA 


CSRLP 9601 


©1996 Anikecda Publishing Co. (BMI) 

All rights reserved. 


Photography by Jerry Bennett 
(215) 271 6657 


Design and layout by Brian Pylant 
voice: (609) 931 6058 
email: fabulous@worldnet.att.net 
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CO 90-47 



SIDE 2 


CO 90-47 



CO 90-47 



SIDE 3 
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“ HIGH IN 

THE MID 

60’S” 

produced by: 


2576-A 

Pete Smoyer/Rick Levy 


flying governor 

engineer: 

: \ 

music (BMI) 

Pete Smoyer 

SIDE 1 

r 


1. Light 

at the End of the Road (2:40) 


(Levy/Smoyer) lead vocal: Hub 


2. Little Girl (2:13) 

(Jones/Hanna) lead vocal: Beau 

3. Don’t Steal My Heart (2:50) 

(Smoyer/ Levy /Willson) lead vocal: Hub 

4. All of You (3:15) 

(Levy/Smoyer) lead vocal: Rick 

5. Can’t Stop Lookin’ (2:25) 

(Levy) lead vocal: Rick 

6. I’m Not Teiiing You Now (2:01) 

(Smoyer) vocal: Rick 


all rights reserved 




“HIGH IN THE MID 

produced by: 

Pete Smoyer/Rick Levy 
engineer: N 

Pete Smoyer 

SIDE 2 

t. Just Another Girl (3:02) 

(Levy/ Smoyer) lead vocal: Rick 

2. Love, Love, Love (2:45) 

(Levy) lead vocal: Hub 

3. Holiday From You (2:44) 

(Levy /Smoyer) lead vocal: Beau 

4. Come to Me (3:30) 

(Levy) lead vocal: Rick 

5. Take Your Heart Away (1:45) 

(Levy) lead vocal: Rick 

" B 6. Midnight Madness (2:58) 

(Levy/Smoyer) lead vocal: Rick 




60 ’S 


2576-8 

flying governor 
music (BMI) 


all rights reserved 




^ SIDE ONE 

1. MATCHBOX (Perkins- 2:25) 

2. LINDA LOU (Je Inter -2:1 8) 

3. BLUE JEAN BOOGIE (Phillips -1:50) 

4. SWEET LITTLE LUCY (Phillips -2:45) 

5. KEEP A -KNOCKIN' (Mays; Williams -2:12) 

6. BLUE SUEDE SHOES (Perkins - 2:20) 


&Y LONDON 




1 PAS 71044 

SIDE TWO 

I 1. MEAN WOMAN BUIES (de Metrui*-3:20) 

2. MONEY HONEY (St«ne-2:53) / 

3. WHOLE LOTTA SHARIN' COIN' ON 
(Williams; David — 2:32) 

4. BE* BOP- A -LULA {Vincent; Davis -2:20) 

5. HONEY DON'T (Perkins -2:40) 

6. SHAKE, RATTLE AND ROLL (Calhoun- 2:52) 

' - AND THE ROCKETS * 


ZAl 9238P W 

BY LONDON 
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THE DECCA RECORD CO LTD. 

L\L2 1VZ 


SP 44126 


1. NORTH BY NORTHWEST 

(Herrmann) 

2. VERTIGO 

(Herrmann, Alexander; Orenstein) 
(Prelude) (The Nightmare) (Scene d’amour) 

3. A PORTRAIT OF ‘HITCH’ 

(from “The Trouble With Harry’') (Herrmann) 

BERNARD HERRMANN 

Conducting 

THE LONDON PHILHARMONIC 
ORCHESTRA 



RcCOftDS 

For Promotional Use On'y 
Not For Sale 

Manufactured and \ 
Distributed by 
A&M Records, Inc. 


Youth Choir 


7502; 8098 I 

(75021 8098 I A) 

STEREO 
331/3 RPM 

Produced' by 

V i Glen Woodward & 

\ ; Aaron Lopez 

J T..- S <£> 1 990 

Command Records 
<D 1990 Glen Woodward 
All Rights Reserved 
Printed in the U.S.A. 


^ !. Ride On King Jesus 4:54 

-r (Trad, arr.: Ernest Davis. Jr. & Gien Weto.iw«ot Ernest Davis, Jr. /Highest Praise Pub. (SMI) 
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Anchored To The Rock 4:34 

(G!en Woodward) Highest Praise Pub. (BMI) 

(From the Command album, cassette & compact disc 


“Anchored To The Rock“ 75021 8473 1/4/2) 
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Aaron Lopez 
1 ‘0 1990 

Command Recor ds 
; © 1990 Glen Woodward 
All Rights Reserved 
RontoT In the U.S.'A. 


Ride On King Jesus 4:54 

^ (Trad. irr. : Ernest Davis. Jr. & Glen V . . rr.iest Davis. Jr./Highest Praise Pub. (BMI)<^ 
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Anchored To The Rock 4:34 

(Glen Woodward) Highest Praise Pub. (BMI) 

(From the Command album, cassette & compact disc 
••A nchoi-ftd To The Rock" 750/J 5-73 I/* >j 
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POPPIN' CORN 


33 1/3 RPM 


MH-39 
Side One 


Music & Narration 
• 1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 

4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 
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r 9 
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*** oklaho^^ 
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POPPIN' CORN 


33 1/3 RPM 


MH-39 
Side Two 


Music Only 

1. POPPIN' CORN 

2. PARAKEET PARADE 

3. THE BOOGIE BEAT 

4. TEXAS TURNAROUND 

5. DUTCHESS HUSTLE 

6. KOOL KAT 

ex* 4 ' 

^•^nd.oklaho^ 



gv»n/c 4 


vol. I, no. 


CHARLES 


CARTER, 

New Therapeutic Concepts 


in 


Side 1 
MG-78685 

Etiology and Diagnosis 


lepsy 


331/3 RPM 
Long Flay 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT 1960/ 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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vol. I, no. 


CHARLES 


CARTER, 

New Therapeutic Concepts 


in 


Side 2 

MG-78686 

Therapy and Prognosis 


ilepsy 


331/3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT I960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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Rock 


Steady 


Ice 


Hockey 


TABRON 


MT-11 

SHON 

(BMI) 


SIDE A 
Producer: 
Mark Tabron 


1. ROCK STEADY ICE HOCKEY <3 57 ) 

(Short Vocal Version) 
(Tabron/Walker) 


STEADY ICE HOCKEY 

(Instrumental) 

(Tabron) 


ROCK 


2 
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//Vr 


AVt 


5453 


6th 









Rock Steady Ice Hockey 


SIDE B 
Producer: 
Mark Tabron 


ROCK STEADY ICE HOCKEY (6 25 ) 

(Long Vocal) 

(Tabron/Walker) 


r ^Cr\ < G>^ 

. 5453 16th AVfc- 






UNI-WORLD 

RECORDS 



AND 
PRODUCTIONS 


2. TENDER LOVE -House 

3. TENDER LOVE -Southern Bounce 


© ® UNI-WORLD • P.O. Box 170174 • Atlanta, GA 30317 
404-209-1233 • For Booking: 404-209-1233 
Manufactured & Distributed by R & D Productions, Inc. 
Houston, TX 77004-6047 713-521-2616 
Email: rpds2405@aol.com 


RDP4030-1 



UNI-WORLD 

RECORDS 


AND 
PRODUCTIONS 


1 . TENDER LOVE -Sex Me 

2. TENDER LOVE -Instrumental 

3. PATTYCAKE -"derek sea" 

4. GET KRUNK 
featuring Freak Nasty 
“The Dip Man" Himself 


) © UNI-WORLD • P.O. Box 170174 • Atlanta, GA 30317 
404-209-1233 • For Booking: 404-209-1233 
Manufactured & Distributed by R & D Productions, Inc. 
Houston, TX 77004-6047 713-521-2616 
Email: rpds2405@aol.com 


RDP4030-1 



PRODUCTIONS 


Lyrics: Ezra St Juste 
Produced by: 




Claudius John 
Eugene Mathurin 

Tel: (716)462 6939 
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PRODUCTIONS 

SIDE B 

Lyrics: Ezra St Juste 
Produced by: 


Claudius John 
Eugene Mathurin 

Tel: (718)462 6939 




original sound 
recording and mixing 
at KiKi Recording 
Studio New York 

Speed 33 a rpm 

(stereo) Time 6:33 

Ail rights of the producers and 
of the owner of the recorded 
work reserved. Unauthorised 
copying is prohibited. 
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by R. Ward 4||f| 
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LPD 010 
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THE SOUND OF THE SEVENTIES 


“TELL IT LIKE IT IS” 


STEREO 
Side 1 



AN ACCENT PRODUCTION 


THE SOUND OF THE SEVENTIES 


TRIUMPH 

A-3470 


TELL IT LIKE IT IS” 



1. THE GOOD OLD DAYS 

(Greg Cooley - Beverly Belch) 

2. A NEW MIND 

3. THATS FOR ME 

(Suzanne McSmith) 

4. LOVE IS SURRENDER 

5. HE’S THERE WAITING 

(Randy Moore) 

S* 6. PASS IT ON 
7. REPRISE / TELL IT LIKE IT IS 


STEREO 
Side 2 


AN ACCENT PRODUCTION 
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DEPARTMENT QP 

BADASS VUDC 


ALL 50NG5 WITH 32 BEAT IMTR0 5 


BRAD SCOn 


® © 1991 
( 201 ) 579-2566 

SHE'S GOT IT 

BUT SHE DON'T KNOW HOW TO USE IT 

(Club Mix) 6:00 

113 BPM 




VRI1000 



BRAD SCOn 
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VRI 1 000 


113 BPM 


WCM1 
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lOGKY • 3’.^/ 

Rabbins) 
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rnefiE - 3:04 


JSsnrry D‘ ! )Vc'ii'30n T , «rry Sctkin Jr.) 

iSCLADO {IHyx^ykl) 
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{ i&ls 1 ■! 

FERNANDO - 3:40 

{ Anderson- Andwaon-U lyaous) 
AijitlEY (David Gatts) - 2i3B 


^c)1977 by Canadian Talent Library 



GONNA FLY NOW 
Bill Ssdgley 
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Z 



\ 




AFSD-42S2 B 




IF YOU LEAVE ME HOW - 3:10 


(Cetera) 

AffeiANDA (Sill Ssdgley f “ 3:05 
AFTER THE LOVIN' - 3:06 

(Bernstein- Adams) 

SAM ( Fa irar-Marv in-Black) - 3:25 
MOONLIGHT SONATA - 4:59 

{Boethovan, Arr*: Erse Robertson) 


(th 1 977 by Canadian Talent Library 



JOHN EDMONDS' GOSPEL TfcUTH 




3061 

(CR3061A) 

SIDE 1 



STEREO 


Produced By: 
Shannon Williams 
Arranged By: 
Jack Williams 
® 1975 Nashboro 



1. I MAY NEVER PASS THIS WAY AGAIN— 5:07 
(J. Edmonds Publications) 

2. LORD, DON’T LET ME FAIL-4:26 

3. BORN FREE— 2:44 
(Barry— Black, Screen Gems Columbia) 

4. WHEN THE ROLL IS CALLED UP YONDER— 1:45 

5. I’M A SOLDIER IN THE ARMY— 2:45 
(C. Ward— Savoy Music Co.) 


ip 
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(CR3061B) 

SIDE 2 








Produced By: 
Shannon Williams 
Arranged By: 
Jack Williams 
® 1975 Nashboro 



% 

X, 


1. I'VE HAD MY DAY — 4:27 

(M. Williams/ Savoy Music BMI) 

2. HE KNOWS HOW MUCH WE CAN BEAR— 5:34 
(Martin Studio of Music) 

3. AMERICA— 3:28 

4. PACKING UP, GETTING READY TO GO-2:18 
(C. Ward, Savoy Music BMI) 

5. HAND WRITING ON THE WALL — 3:05 





Co. -/oil Wood\3° 







1. SATURDAY N.GHT 

Welbeck Music Corp. (ASCAP) 

2. THE HUSTLE 

Van McCoy/ Warner Tamerlane (BMI) 

3. FOX ON THE RUN 

Sweet Publg. Ltd. (BMI) 

4. NIGHTS ON BROADWAY 

Casserole Music Corp. (BMI) 

5. GET DOWN TONIGHT 

Sherlyn Publg. Co. (BMI) 

6. THAT'S THE WAY I LIKE IT 

Sherlyn Publg. Co. (BMI) 

7. FLY ROBIN FLY 
Midsong Music, Inc. (ASCAP) 

EASE ON DOWN THE ROAD 
Fox-Fanfare Music, Inc. (BMI) 

9. LOVE WILL KEEP US TOGETHER 
Don Kirshner Music, Inc. (BMI) 

© 1977 T.E.J. Records 
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“THE BIG 50” 

By Dimensional Sound 
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33 1/3 RPM 


Record #1 
Side B 




1. CONVOY 

American Gramaphone (SESAC) 

2. SWEAR IN* TO GOD 

Heart’s Delight/Caseyem/Desiderata (BMI) 

3. GET UP AND BOOGIE 

Midsong Int’l. (ASCAP) 

4. SHOP AROUND 

Jobete Music Co. (ASCAP) 

5. FOOL TO CRY 

Promopub B.V. (ASCAP) 

6. BOOGIE FEVER 


Perren-Vibes (ASCAP)/(Bull 

7. FOOLED AROUND AND FELL 

Crabshaw Music (ASCAP) 

8. ONLY SIXTEEN 

Kags Music Corp. (BMI) 


Pen (BMI) 
IN LOVE 




® 1977 T.E.J. Records 





T.E.J. #2004 
33 1/3 RPM 



Record #2 
Side A 


2. DISCO LADY 

Groovesvllle (BMI)/Conquistador JASCAP) 

3. RIGHT BACK WHERE WE STARTED FJR OM 

ATV/Unlversal Songs (BMI) 

4. LOVE HANGOVER 

Jobete Music Co. (BMI) 

5. MORE, MORE, MORE 

Buddah/Gee Diamond MRI (ASCAP) 

6. 50 WAVS TO LEAVE VOUR LONGER 

Paul Simon (BMI) f 

7. MAKING OUR DREAMS COMFTRUE 

Bruin Music Co. (BMI) ^ 

8. VOU SHOULD BE DANCING 

Cassefoia/Unlchiu^patl (BMI) 

9. (SHAKE, SHAKETSHAKE) 

SHAKE YOUR BOOTY 
Sherlyn Music (BMI) 

© 1977 T.E.J. Records 



“THE BIG 50” 

By Dimensional Sound 
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T.E.J. #2004 
33 1/3 RPM 




Record #2 
Side B 




1. SAY YOU LOVE ME 

Genton Music (BMI) 

2. BEST DISCO IN TOWN 

Can’t Stop (BMI) 

3. A FIFTH OF BEETHOVEN 

RFT Music (BMI) 

4. DISCO DUCK (PART 


5. 


Stafrec (BMI) 

E 


STILL THE ON 

Siren Songs (BMI^ 


»qs . 

6. DON’T GO BREAKING 

Big Pig/Leeds (ASCAP) 

7. I’LL PLAY THE FOOL 



Pink Pelican Music (ASCAP) 
YOU LEAVE ME NOW 
Big Elk/Polish Prince (ASCAP) 


1977 T.E.J. Records 
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THE BIG 50 


Dimensional Sound 


•J. #2004 
33 1/3 RPM 


Record 
Side 


#3 




1. HEAVEN MUST BE MISSING AN ANGEL 
Bull Pen/Perren Vibes (BMI/ASCAP) 

2. PLAY THET FUNKY MUSIC 
Bema/Bla ze (ASCAP) 

3. SHE'S GONE 
Unichappell (BMI) 

4. I’D REALLY LOVE TO SEE YOU TONIGHT 
Dawnbreaker (BMI) 

5. GETAWAY 
Kalinba (ASCAP) 

6. LOVE IS LIKE A HEAT WAVE 
Jobete Music Co. (ASCAP) 

7 . S. O. S. 

Countless Songs (BMI) 

8. HIJACK 

Dunbar Music, Inc. (BMI) 


© 1977 T.E.J. Records 









“THE BIG 50" 


By Dimensional Sound 


Record 
Side B 


T.E.J. #2004 



33 1/3 RPM 




1. SARA SMILE 

Umchappell Music, Inc. (BMI) 

2. AFTERNOON DELIGHT 

Cherry Lane (ASCAP) 

3. THAT’LL BE THE DAY 

MPL Communications (BMI) 

4. NEVER GONNA FALL IN LOVE AGAIN 

C.A.M. - U.S. A. (BMI) 

5. I LOVE MUSIC (PART I) 

Mighty Three Music (BMI) 

6. SILLY LOVE SONGS 

MPL Communications (BMI) 

/. GET THE FUNK OUT MA FACE 
Kidada/Goulgris (BMI) 

8. LOWDOWN 

Boz Scaggs/Hudmar (ASCAP) 

© 1977 T.E.J. Records 



“1 WANNA BE A STAR FOR YOU” 

David Anthony 


Arranged and Conducted by Hank Levy 



STEREO 


Side One 

SONIC PRESENCE" 


BRC 3689-A 
33 y 3 R.P.M. 


1. I WANNA BE A STAR FOR YOU (1:51) 

(A. L. Ruzicka) 

2. ONLY TRUST YOUR HEART (ASCAP) (3:01) 

(Carter-Cann) 

Music Corporation of America 

3. THE LOOK OF LOVE (ASCAP (2:17) 

(From the Columbia Picture, “Casino Royale") 
(David-Bacharach) Colgems Music Corp. ' 

4. A TIME FOR US (2:42) Flute: David Anthony 
(Love Theme from “Romeo & Juliet") 

(Rota - ASCAP) 

5. NOTHING CAN CHANGE ME (2:14) 

(A. L. Ruzicka) 


WANNA 


STAR FOR YOU” 


David Anthony 


Arranged and Conducted by Hank Levy 


Side Two 

"SONIC PRESENCE 


/# 


STEREO 

BRC 3689-B 
33 y 3 R.P.M. 


\ 


1. ALONE (BMI) (2:54) (Objective Music) 

(Hank Levy - Lyric, Lou Savary) 

2. YOU’RE A PART OF MY MIND (2:23) 

(G. Maxwell - J. Rubino - L. D’Eugenio) 

3. LITTLE ROOM (1:48) (A. L. Ruzicka) 

4. WATCH WHAT HAPPENS (2:C4) Flute: David Anthony 
(M. Legrand - N. Gimbel) 

(South American Music) (BMI) 

5. A HOUSE IS NOT A HOME (ASCAP) (3:36) 
(David-Bacharach) 

(Joseph E. Levin, Inc.) 

6. VASECTOMY (1:00) Flute: David Anthony 
(Very Embarrassing - Hank Levy) 

Recorded by Bradley Recording Co. 

Baltimore, Maryland 21201 
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PRODUCTIONS 


Produced by Ai Johnson and ‘'King” Raymond Green for Powerhouse Productions 
Executive Producers Otis W. Barkley, “King” Raymond Green and Kenneth Arnold 
Arranged by Al Johnson and “King” Raymond Green 

At Johnson / Keyboards • Greg Dunn / Guitar 
“King” Raymond Green / Percussion and Synthesizer Programming 
Ron Holloway / Tenor Saxophone 


Background Vocalists: Semon “Tiny” Holmes, 
Christine “Kissy” Thomas, Al Johnson 


m0 ^ e t> b V SpecialArran 9 e ">enr r 
. Q\sV' D ■ lea 


“King” Raymond Green 
and Powerhouse 


I’M DOIN’ BAIMT 

Written by Richard “Pittsburgh Slim” Cobb 


I. VOCal ( 5 : 26 ) 

II. Instrumental ( 5 : 26 ) 


Stereo 33.3 RPM • 001 60A 


Recorded at Central Recording Studio 
Engineers: Bill Plummer and Kevin Morales 

Additional Production: Horizon Sounds 
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Written by Richard “Pittsburgh Slim" Cobb 
Al Johnson * “King” Raymond Green 

Stereo 
33.3 RPM 
001 60B 


I Vocal (6:00) 

II. Instrumental (6:oo) 


■ 


PRODUCTIONS 


< 5 > 


Produced by Al Johnson and “King” Raymond Green for Powerhouse Productions 
Executive Producers Otis W. Barkley, “King” Raymond Green and Kenneth Arnold 
Mixed at Horizon Sound Studio by Gerhard “The Juice” Joost II 
and “King” Raymond Green 

Al Johnson / Keyboards 

“King” Raymond Green / Percussion and Synthesizer Programming 
Ron Holloway / Tenor Saxophone 
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% 


S>. 




Background Vocalists: Semon “Tiny” Holmes, 
Christine “Kissy” Thomas, Tammy Brown, Joy Taylor, 
Tamara Taylor, Avery Taylor, Joy Covington 
Tory Covington, “Jamie" 
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HEATWAVE 


TOP SIDE 


7 1907 - 77153-1 


SHAKE IT ALL NIGHT 

STREET MIX 4:08 
DUB MIX 5:49 




% 


David E. Williams, Executive Producer 

©© 1993 Heatwave Music West (BMI)/ 
Keanna Lee Publishing (BMI) 
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HEATWAVE 


O 


FLIP SIDE 


7 1907 - 77153-1 o§ 


S', 


% 




SHAKE IT ALL NIGHT 

RADIO MIX 3:54 

INSTRUMENTAL 4:40 

David E. Williams, Executive Producer 

®© 1993 Heatwave Music West (BMI)/ 
Keanna Lee Publishing (BMI) 
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FDR PROMO USE ONLY 


?003 Caliber Records, Inc. 
ile Music (SOCAN) / 2003 Music\ 
gital Freaks “Christian Dio & Dar 
?d & Mixed at C3 Sound Factory 
il Studios, Orlando, Florida, USA 

.caliberrecords.com 

For DJ Bookings: 
ings@caliberrecords.com 
1 - 866 - 278-7780 
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STEREO 


33 1/3 RPM 



ZAS 2749 


XSS 176158 
Time: 5:09 


01987 CBS Inc. 


JAMES ROBINSON 


CAN WE DO IT AGAIN (12" version) 

-F. A. Haqq - P. Lord - J. Robinson- 
Taken From The Tabu Lp: "GUILTY" BFZ 40823 
Produced by FAREED/Publisher: Fah Music Publishing 
Avant Garde Music Publ./Leosun Music (ASCAP) 
Deelahk Publishing Co. /Interior Music (BMI) 



DEMONSTRATION 
NOT FOR SALE 



33 1/3 RPM 

STEREO 

©1987 CBS Inc. 


ZAS 2749 

XSS 176159 


JAMES ROBINSON 

1 . CAN WE DO IT AGAIN (Instrumental) 5:09 

2 . CAN WE DO IT AGAIN (7" version) 3:59 

-F. A. Haqq - P. Lord - J. Robinson- 
Taken From The Tabu Lp: "GUILTY" BFZ 40823 
Produced by FAREED/Publisher: Fah Music Publishing 
Avant Garde Music Publ./Leosun Music (ASCAP) 

Deelahk Publishing Co. /Interior Music (BMI) 

a DEMONSTRATION , 

NOT FOR SALE , O'" 
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BREWSTER. ..WHO? 


1 . if i ever got you in my arms 3:03 

(Michael Foster/Silverline/BMI-Jimbeau Hinson/Goldline/ASCAP) 

2. me and little martha 3:46 

(Michael Foster/Silverline/BM I) 

3. july and january 3:37 

(Michael Foster/Silverline/BMI- 
Jimbeau Hinson/Goldline/ASCAP) 

4. only one i love 

(Michael Foster/Silverline/BMI- 
Jimbeau Hinson/Goldline/ASCAP) 

5. and we knew 3:48 

(Michael Foster/Silverline/BMI) 


SIDE ONE 


B-1002 



BREWSTER. ..WHO? 


SIDE TWO 


B-1002 


1 . the secret of love 3:36 

(Michael Foster, Walter Carter/Silverline/BM I) 

2. back to us again 4:05 

(Michael Foster/Silverline/BMI) 

3. love insurance 3:37 

(Michael Foster, Jimmy Tar button/Si I verline/BM I 

4. magic words 3:05 

(Michael Foster/Silverline/BMI) 

5. somebody else’s dream 3:59 

(Michael Foster/Silverline/BMI) 


Promotional Copy 
NOT FOR SALE 
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1 ATLANTIC 1 


I WASN’T BORN YESTERDAY 

(Allan Clarke, Spencer Proffer & Randy Bishop) 


/, 


ALLAN CLARKE 


Vocal 

33 1/3 RPM 



Produced by Spencer Proffer 
for The Pasha Music Organisation 

Engineer: Larry Bfown 

Pub., Intersong Music, Timtobe Music, ASCAP 
ATV Music Corp., Sashasongs Unltd., 
Irving Music Co., Inc., BMI 

From Atlantic LP 19175- 


ONE 

Time: 3:51 
(ST- A- 35000- PR) 




“I WASN’T BORN YESTERDAY” 




® 1978 Atlantic cP^° 




